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BEHGODY 


world wide importer of 


ORIENTAL RUGS 


Select your next Oriental or Persian rug with 
confidence from Behgooy, one of the largest 
and most distinctive collections of new and 

antique rugs in America. 

At Behgooy, every rug is guaranteed handmade. 
That’s because each one is chosen by experts 
to meet the expectations of the most 
discriminating buyer. And any purchase from 
Behgooy may be exchanged for full 
credit, of course. 

Behgooy also arranges for the confidential sale 
and acquisition of older and antique rugs 
and provides professional rug appraisals 
and restoration services. 
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For further details, visit or call: 


BEHGOOY EXPORT AND IMPORT CORP. 


6907 Preston Road, Dallas, Texas 75205 
214/521-3330 
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MASONRY CAN GO THROUGH 
HELL FOR YOU. 


if all hell breaks out in a building, the only soul lost. Avoid the temptation of building with 
things standing between a minor flare-up and a less when Masonry could literally go through hell 


fire breeding inferno are the exterior walls and for you. What else in heaven's name could do 

partitions, How well they contain the fire and the same? 

prevent it from spreading can mean the differ- To find out all the facts about Masonry’s 

ence between salvation and a fiery end. redeeming qualities, call or write the Masonry 
Nothing surpasses Masonry’s ability to Institute of Houston - Galveston, 

withstond the destructive fury of o fully 

developed fire. No matter how hot it gets, Masonry Institute 

Masonry won't burn, Masonry won't melt, Houston-Galveston 


Masonry won't crack under fire. And, that could Hallbouty Center, 5100 Westheimer 
mean minimum property damage and not a Houston, Texas 77056 (713) 629-6024 
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Continuing Education 


There has been a good deal of controversy lately about the idea of 
“Continuing Education.” The controversy is recent but certainly the concept 
is not. Dedicated practitioners in any field—-from masonry to medicine— 
have long held fast to the conviction that to maintain competency and 
efiectiveness, one must continuously be involved in the process of learning. 
Fields in which technology plays a major and ever-changing role—science, 
medicine, computer programing, engineering, architecture—simply demand 
that their practitioners stay abreast of the latest advancements and become 
aware of newly opened doors. 

But when continuing education is prefaced by the word “mandatory,” the 
concept becomes an issue of debate. Why? Professionals—including archi- 
tects—pride themselves in voluntary professional improvement. When 
knowledge is lacking in an area essential to professional performance and 
growth, the architect ferrets it out. Such dedication is a major source of 
professional pride and gratification. 

But satisfaction and self esteem among practitioners of a given profession 
spring from recognition of common identity and effort as well as from 
individual initiative. The very essence of a licensed profession is its col- 
lective code of excellence, a near-sacred commitment to the common good— 
of the profession and of society. Formalized continuing education— 
“mandatory,” if you will—is a concept posed by the society we serve, insur- 
ance for the public that the designers of its homes, schools, hospitals, office 
buildings and factories are aware of that recently discovered energy- or 
money-saving technique in design, or that scientific breakthrough in know- 
ledge of seismic forces. The public demands a response to the apparent 
reality that technology is moving faster than ever in more directions than 
the architect can individually and voluntarily follow. 

Working from the premise that continuing education for license renewal 
is a step in the right direction, I make no attempt to say that it is a direction 
without barriers. The American Institute of Architects (ALA) and the Nation- 
al Council of Architectural Registration Boards (NCARB) both agree that 
mandatory continuing education is an idea whose time has come, but they 
disagree on approach. Basically, NCARB proposes a correspondence system 
wherein monographs prepared by experts in areas of new development in 
architectural practice would be distributed to architects, who would study 
the material and be tested upon it requisite for license renewal. The AIA 
approach, on the other hand, is a series of continuing education programs, 
developed by AIA, state architectural organizations and schools, which 
architects would attend. For each unit of self-education received, credit 
would be given toward license renewal. There are disagreements between 
the two bodies, but both hope to iron them out during their national 
conventions in June. 

Whatever the approach, continuing education is here to stay—answering 
public questions, allaying apprehension and insuring professional compe- 
tence in a time of awesome responsibility to the public we serve. Therefore, 
let us view it not as a challenge to our professional competence but as an 
opportunity to be even better. 
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Philip Creer, FAIA 
Executive Director 
Texas Board of 
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We helped Charleston 
look old before its time. 


Charleston, S.C. is dedicated to the old look. 
When a building requires restoration and 
protection, architects like Simons, Mitchell, 45 


Products. 

The Mills Hyatt House was torn down # 
and completely rebuilt to look like the §& 
original Mills House. 

The Citadel, City Hall, individual ne 
homes, public and private buildings stress * 
the rough texture styling of a bygone era. 

Thorite is used for patching and filling 
blistered and honeycombed concrete. 

Thoroseal Plaster Mix fills and seals 
holes and voids with a heavy-base cementitious coating — not a 
thin paint film. 

Acryl 60 adds bonding, eye i improving acy so. Thorite, Thoroshsen and Thoroseal are 
| mechani cal properties and adhesi Registered Trademarks of Standard Dry Wall Products 
z Thorocheon is the SaaS pant I i wrt == 

n i specifically formulated to withstand exposure. 

An ideal color finish for any project. 

For waterproofing, restoring, protecting and correcting concrete 
and masonry, specify Thoro System Products. 

For full information contact one of the Texas dealers 


listed on the next page. THORO 
SYSTEM 
®PRODUCTS 


Standard Dry Wall Products 
Dept, AR 7710, 7800 N.W, I8ih St, Miami, Florida 33166. 
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Texas Dealers 


Best Service Building Materials 
P.O. Box 17821 

San Antonio, Texas 78217 
512/349-4301 


Blue Diamond 

P.O. Box 15787 
Dallas, Texas 75215 
214/428-1331 


Builders & Contractors Materials 
Co 


P.O. Box 26190 
Dallas, Texas 75226 
214/742-6902 


Builders Equipment & Tool Co. 
P.O. Box 8508 

Houston, Texas 77009 
713/869-3491 


Contractors Equipment & Supply 
P.O. Box 17067 

Austin, Texas 78760 
512/444-4884 


Featherlite Corporation 
P.O. Box 355 

Abilene, Texas 79604 
915/673-4201 


Featherlite Corporation 
P.O. Box 9977 

El Paso, Texas 79990 
915/859-9171 


Featherlite Corporation 
P.O. Box 489 

Lubbock, Texas 79408 
806/763-8202 


Featherlite Corporation 
P.O. Box 991 

Midiand, Texas 79702 
915/684-8041 
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BIG MAN IN 
STRUCTURAL STEEL 


Robert Pardue has been a 
Mosher man for more than 12 
years. He operates a modern 
mechanical monster (we 
nicknamed it **R2D2°*) that 
aligns, clamps and welds large 
plate girders. Robert does his 
job and he does it right. He 
may not think of himself as 
**big’’ in the Mosher organiza- 
tion, but we think he is. 

Take a look at these facts: 

+ The piece he’s working on 
is one of several girders re- 
quired in a power plant near 
Houston. 

+ The girder is big—108 feet 
long, 12 feet deep, weighing 
76 tons. But the tolerance for 
error is so small that it could 
become just another big piece 
of scrap if Robert slips up. 

e This girder is due on the job 
site in 30 days and must be 
there on time. 


* “R2D2" is an expensive 
piece of machinery and tak- 
ing care of it is a big job. 

We think that’s a good deal 
of responsibility to carry, and 
it’s typical of the Mosher team 
effort. It illustrates our point 
—there are no unimportant 
jobs at Mosher Steel. 

The payoff for our custom- 
ers is in meeting delivery 
schedules with steel that meets 
the specifications and fits 
...keyfactors which m 


STEEL COMPANY 
Home Office and Plant 
P.O. Box 1579, Houston, 77001 
(713) 861-8181 
Plants in Dallas, San Antonio, Tulsa 


<> A Trinity Industries Company 
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Take a good, close look at 
those energy-saving glass 
claims. Then take a look at the 
tacts on energy conservation 
with masonry. All those glittery 
promises about glass might 
begin to look a little 
transparent. 

No lightweight wall will slow 
down heat transfer the way 
masonry does. Especially glass. 
Because of the thermal lag 
properties of masonry, heat 
takes much longer to travel 
through the wall. Sometimes up 
to twelve hours, depending on 
the wall type. 

Not so with glass. Heat 
transfer is nearly instantaneous. 
And you know what that 
means in terms of energy 
consumption. 
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In addition, masonry walls 
perform several other functions 
you should know about. As a 
fire wall, a structural wall, a 
sound attenuating wall, a finish 
wall, and an enclosure wall. 

For more detailed informa- 
tion on thermal lag, the “M” 
Factor Study, and energy con- 
servation with masonry walls, 
call the Texas Masonry Institute 
at (713) 629-6949. Or write P. O. 


Box 42097, Houston, Texas 77042. 


Masonry 
Institute 


i Antonio and Temple/Waco. 
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The electric bill. 
A monthly reminder 


your clients should havea 
GE Heat Pump. 


As energy costs go higher 
and higher, the reasons for 
having a GE Heat Pump in 
your home or husiness make 
more and more sense. In 
winter, the GE Heat Pump 
can cut heating costs by 
40% to 60% over conven- 
tional electric heating 
systems. In summer, savings 
of 12% to 20% are common. 

Further, natural fuels are 
in short supply and may 


someday be unobtainable at 
any price. But, electricity is 
here to stay. 

When a heating and 
cooling system needs 
replacement. Or, when you 
design a new structure, 
specify the energy-saving, 
money saving GE Heat 
Pump. America’s number 
one selling Heat Pump hy 
far. Your client will be 
delighted you did, month 
after month after month. 
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Campbell-Ince Distributing, Inc. 
2233 Northwest Loop Expressway 
San Antonio, TX 78230 
512-341-7161 


General Electric Company 
2425 Broad Street 

Houston, TX 77207 
713-641-2261 


Texas Distributors, Inc. 
13737 North Stemmons 
Dallas, TX 75234 
214-620-1511 
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Cut the cost of heating your 
pool by as much as 100% 


Stop heating your pool with expensive 
gas. Now you can enjoy swimming al- 
most all year with a Fafco solar heating 
system using free energy from the sun. If 
you have no existing pool heater, now 
you can use your pool longer with a Fafco 
system. 

Fafco is the oldest and largest solar pool 
heating company in the country. Of the 
over 20,000 solar pool heaters in use in 
the U.S. today, 
more than 
15,000 are Fafco 
units — man- 
ufactured, in- 
stalled and 
guaranteed „a 


by Fafco. eo 

# 
The P 
system -y 
is not 


complex. Fafco solar collector panels 
connect to the pool’s pump and filter and 
operate automatically. 


in Texas than anywhere in the U.S. and 
will be costing more as supplies deplete, 
but the energy 
from the sun is 
free and enduring. 
Plus, a Fafco 
system amortizes 
out in about 
3 years. With free 
sunshine, no sales tax, a virtually main- 
tenance-free system, a 10-year warranty 
and the enjoyable use of the pool almost 
year-round ... need we say more? 
However, not all pools can utilize solar 
heating, but this can be determined by a 
solar survey from your Fafco dealer. 
Contact the factory-trained Fafco 
specialist. We will gladly send a technical 
representative to your home fora 
complete pool solar survey at no cost or 
obligation. And get your swimsuit ready. 


cost /year 


Texas Solar, Inc. 
6119 Jessamine, Suite I 
Houston, TX 77081 


Pool Solar Systems, Inc. 
166 Leslie 
Dallas, TX 75207 


Is solar energy a viable solution to the (713) 777-1368 (214) 651-0304 _ 
high cost of gas heating? In heating Tom Saue ater 
swimming pools, absolutely yes! Using A 
de corioheetpoilsbascone ok. eae eee TACTO 
pools has come o AN yY = 
age thru Fafco technology. L7 ANNA AA 
Fafco puts a 10-year war- ~~ acer. | oe teens heme: ew Pes” Oe 
ranty on their systems be- < CACC <7 
cause they are that good © > Acco €———— ~~ —— 1 
and effective. The Texas a pr l 
Legislature is encouraging 7 eacco D o_o ana ray ! 
use of solar systems by rul- £ Ea wa tar weve ioan 
ing there is no sales tax on Z 7 rt | 
such installations. HA a pede | 
But what doesitall really mean W yl City Sate: Zip: __ | 
to the pool owner? Simply, money sav- | Prone Best time to call: ————— i 


ings and longer pool use. Gas costs more 
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Architectural 
Education 


A New Pragmatism, 
A Gap Re-defined 


By Michael McCullar 


March/April 1978 


As both seedbed and fruit of the tu- 
multuous American 60s, no institution has 
been more thoroughly peeled, dissected 
and probed than the American Univer- 
sity. From Berkeley to Clemson, the last 
15 years have seen philosophies of edu- 
cation buried and resurrected, courses dis- 
mantied and reformed, fraternity houses 
abandoned and reoccupied, hair shorn 
and shoulder length, and shorn again. 

Schools of architecture have not been 
left untouched. Indeed, the discipline of 
architecture had a special appeal for 
bright young students of the 60s who 
wanted to do more with their college 
years than simply learn how everything 
ought to be but wasn't. Architecture 
seemed to promise an opportunity to do 
something about it. Where could the stu- 
dent with new-found awareness of inner- 
city blight, the delicate balance of ecol- 
ogy and the man-made environment and 


the rights of man to live in peace and 
comfort find a way of turning that aware- 
ness into direct and creative action? 
Architecture, so it seemed. 

Its popularity as an academic subject 
has been increasing ever since, in Texas 
schools as elsewhere, In fact, the almost 
5,000 students of architecture in Texas 
schools outnumber the 3,600 registered 
resident professionals in the state, 
Schools are reporting that enrollment 
may be tapering off, but it's hard to tell 
whether it's a dip or a trend. Entrance 
requirements have been tightened, but 
state schools must be careful how high 
they raise their standards. At least one, 
the School of Architecture at The Uni- 
versity of Texas at Austin, bursting at 
the seams for a time, has finally checked 
undergraduate enrollment, with most 
further increases expected to be in its 
graduate program. 
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Pendulum Swings 


One problem, of course, is that there 
just aren't enough classrooms. And that’s 
where students want to be right now. 
With the growing popularity of the path 
to professional practice has come a re-em- 
phasis on traditional classroom decorum 
and form, abandoned in many schools 
during the experimental 60s, While once 
students entered architecture to right a 
topsy-turvy world, rejecting in the process 
all those establishment facts of life many 
saw as roots of the madness—grades, 
boundaries, systems, bureaucracies, uni- 
formity, standards—they now are de- 
manding a return to the organized class- 
room, where they are pursuing grades and 
jobs with vigor. With the radically al- 
ternative Southern California Institute of 
Architecture now reforming itself (in re- 
sponse to student demand) along more 
conventional, establishment lines, gone is 
the classroom encounter group. Enter the 
New Pragmatism. 

“It’s all a good sign,” says Charles 
Tapley, principal of Tapley Associates in 
Houston and adjunct professor at Rice 
University and the University of Hous- 
ton. “I think there's been a lot of good 
thinking going on in schools I've had con- 
tact with, This whole era, the 60s and 
early 70s, was very introspective. Positive 
attitudes have been hard to come by, but 
from my experiences as a part-time pro- 
fessor, I've seen real innovators among 
the faculties and a lot of students who 
are thinking about architecture in a very 
refreshing and meaningful way.” 

Indeed, many trends of the 60s have 
been refined and directed rather than re- 
versed. Students may be back in the class- 
room, but they are talking about issues 
and methods which were ignited in the 
60s. Social and environmental awareness 
has been fine-focused on specific social 
and environmental problems. And these 
problems—if not solved—have been 
hrought into the restructured classroom 
and subjected to generally rigorous anal- 
ysis. Alternative energy sources, ecology. 
historic preservation, urban planning 
all are topics cool enough now to be 
handled. 

Texas educators, from Lubbock to 
Houston, agree that social and environ- 
mental awareness spawned by the 60s 
generally has been a step in the right di- 
rection. But implementing that changing 
awareness, getting it moving in the class- 
room and into the profession beyond, 
requires time and ingenuity, Educators 
continuously are asking themselves when 
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Photos by Frank Armstrong, UT-Austin 


and how to introduce the student to the 
non-design-oriented client, user, butlding 
committee: how to balance an adequate 
exposure to the ever-important libera! 
arts with training in tangible architec- 
tural skills; how to cultivate that redis- 
covered sensitivity to individual human 
needs while hroadening the scope of the 
student's concerns and capabilities to en- 
compass the myriad technical, logistical 
and financial details of a multi-million 
doliar project, 

Educating and training an architect 
never has been casy—or more difficult. 
With expanded social, technological and 
environmental considerations architec- 


“It takes more than a year 
at the Ecole des Beaux 
Arts to hang out a shingle 
these days.” 


ture, ironically, may now demand more 
of a “Renaissance Man” to practice it 
than ever before. But it takes more than 
a year at the Ecole des Beaux Arts to 
hang out a shingle these days. Generally, 
the neophyte must first undergo five to 
six years of formal education (depending 
on the degree plan) plus two or three 
years of internship (for a total of eight 
years). Then the applicant must pass a 
rigid, two-day registration exam in order 
to simply claim the title “architect.” 

“It looks absurd on the surface,” says 
John Greer, head of the Department of 
Environmental Design at Texas A&M 
University. “In Texas, anyone can design 
a building as long as they don't cal? them- 
selves an ‘architect.’ And it took me eight 
years to get a license, and the only thing 
I really have, and the only thing anyone 
is really concerned about, is whether or 
not J call myself an architect? On the 
other hand, | do believe this business is 


so important—not only from a health, 
safety and buildings-falling-down point 
of view—but to our own frame of mind, 
our functioning properly and happily and 
psychologically right in places. That re- 
sponsibility shouldn't be left to just any- 
one. 

“The question that arises, then,” Greer 
says, “is what is the difference between 
just anyone and someone who has gone 
through eight years to become an archi- 
tect? Architecture doesn’t call for some- 
one who can simply keep water out of a 
building, Consideration of space, color, 
surroundings doesn’t say straight-line 
architecture. I has to be more than that. 
Perhaps it should take more than eight 
years. Maybe a lifetime.” 

But what to do with the time allotted 
for, and generally recognized as, “formal 
education”? Some educators feel that the 
academic years should be just that—aca- 
demic. The shift, however, has been to- 
ward more emphasis on practical skills in 
recent years, to better prepare the student 
for his or her first job. But a common 
concern is that there's a lime and place 
for everything, and unless the shift in em- 
phasis is made carefully, important facets 
of the college experience may be sacri- 
ficed in the process. 

“It's like the difference between plans 
and specs,” Greer says. “Those things 
which can best be shown by drawing 
should be in the plans, and those things 
which can best be shown by writing 
should be in the specs. Some things can 
best be learned in the classroom: others 
can only be learned in the field. But the 
two can't be isolated from one another, 
There's a fine line. You can’t sit in school 
and completely disregard cost estimates, 
clients and mortgage bankers, but at the 
same time it’s impractical to try to dupli- 
cate those elements of the practice in a 
very dramatic way in school.” 

The key, of course, is balance, Educa- 
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tors are now grappling with the dilemma 
of providing both role specialization and 
role generalization which the practice of 
architecture has begun to demand. To- 
day's architect faces a mind-boggling 
array of economic, social, techno- 
logical and environmental concerns 
requiring, in addition to traditional skills, 
at least a basic familiarity with the lan- 
guage of the computer, Wali Street, the 
barrio and little old ladies who chain 
themselves to spreading chestnut trees. 
And then there still remains to be faced 
that long-standing, inherent contradiction 
—today’s architect must be competent in 
a field that is still at once technical and 
artistic. 


Offerings 


How well is today’s student of architec- 
ture exposed to these multifarious facets 
of the profession? In some important 
areas, not well enough, according to Hal 
Box, dean of the School of Architecture 
at The University of Texas at Austin. Al- 
though he says an architectural education 
is one of the most well-rounded, provid- 
ing a basis for practice in other ficlds— 
graphics, contracting, planning—it still 
isn't as well-rounded as it should be. 

“I would like to have more liberal arts 
courses worked into the curriculum than 
the five-year program allows,” Box 
says. “In the five year program, students 
can take as many as they want—they just 
won't get credit for them. One major dis- 
advantage in a state university is the state 
requirement of six hours of U.S. govern- 
ment and six hours of U.S. history. A 
large part of the liberal arts requirement 
is soaked up in those 12 hours which 
could be used more broadly.” 

But Box says an even more critical de- 
ficiency in the curriculum is its limited 
allotment of business courses, to provide 
the mechanical knowledge an architect 
ultimately must have to manage a prac- 
tice, to understand the business of the 
client and the intricacies of financing that 
multi-million dollar project. 

“The architect has to be three differ- 
ent people,” Box says, “an artist, a tech- 
nologist and a businessman. The artist is 
involved in the art of creating a piece of 
architecture; the technologist must know 
how to get it together so it doesn't leak, 
use too much energy or fall down; the 
businessman must deal with however 
many millions of dollars the building is 
going to cost, not to mention the over- 
head in his own office. The architect 
often deals with a larger investment than 
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many stockbrokers and real estate agents. 
He has to be three completely different 
people, with aptitudes which are often 
incompatible.” 

Box says schools of architecture deal 
primarily with the artist and the tech- 
nologist, focusing on the finer and more 
traditional skills of design and the ever- 
changing wonders of technology. But the 
practical business skilis of finance and 
management, for instance, are given short 
shrift, probahly with the assumption that 
the graduate can “pick up” business acu- 
men on the job, But Box says a certain 
business expertise should be picked up in 


“A happy medium must 
be struck between train- 
ing students to work in 
the office and stimulating 
their ability to think.” 


college, in already existing courses which 
could simply include finer details of costs, 
finance and management. The graduate 
could then be as well versed in matters of 
business—a concern which often isn't so 
easy to simply pass on to a “business con- 
sultant” —as he or she already is in mat- 
ters of mechanical systems, ultimately the 
forte of the consulting engineer. 

“In the structures course,” Box says, 
“ we should deal with how much the 
structure is going to cost, and in the de- 
sign studio, not how mutch it’s going to 
cost but how it’s going to be financed. 
These are design determinants just as 
much as which way the sun comes from,” 

Texas Tech Associate Professor Jim 
White, who maintains an active office in 
Lubbock, concurs with Box that there is 
room for improvement in the standard 
architectural curriculum: visiting lec- 
turer-practilioners, more teacher-prac- 


titioners, higher entrance requirements. 
But he says a “happy medium must be 
struck” between training students to work 
in the office and stimulating their ability 
to think. 

“While we're trying to improve our 
curriculum in practical areas,” White 
says, “we're also trying to maintain 
enough emphasis on liberal arts and 
socio/anthropological and psychological 
studies to enable the student to cope with 
and understand man’s total environment, 
which stretches well heyond designing a 
physical building and stamping out its 
outer walls; it goes to the sidewalk to the 
curb to the street and well beyond that. 
We want the student to be able to grasp 
the context of the structures they design.” 

The shift from the esoteric toward the 
practical has its benefits, ohservers feel, 
as long as a curriculum balance is main- 
tained. Too much of a tilt in emphasis 
either way can generate a subtle suspicion 
among students that they're not getting 
their money's worth. Fifth-year UT- 
Arlington student David Browning, for 
example, doesn’t view his academic cx- 
perience as being anywhere close to the 
lofty Ivory Tower. Most of his education, 
he says, has been grounded firmly in the 
practical concerns of the discipline. 

“I would like to think that when I 
graduate and go into an architect's office 
looking for a job,” he says, “I will know 
the practical aspects of the field; it's a 
more marketable position to be in, But 
lm also aware that one entire semester 
of class time would equal only about two 
weeks in an architect's office.” 

Confident of his ability to hit the floor 
running in the real-world office, Brown- 
ing feels a hit uneasy about his whole- 
world view, aware of certain deficiencies 
in the softer side of his education. Having 
entered college in 1972, the ebb tide of 
the 60s, Browning considers himself a 
product of a confused transition on cam- 
pus, from a time of unrest to a time of 
rest, re-examination and re-direction. 

“I fell into school at a time when the 
60s were on the way out,” Browning 
says, “and a period of pragmatism was 
on the way in, when education was be- 
ginning to return to teaching students to 
be excellent craftsmen of beautiful build- 
ings instead of inept sociologists with a 
talent for design. The emphasis returned 
to basic skills and concepts, but with the 
shift came a confusion of attitude. 

“J realized soon after I began that the 
kind of education I would get would not 
he quite what I had expected. Now stu- 
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dents are not exposed enough to areas 
outside of architecture—something I was 
pointedly aware of last year when I took 
the graduate record exam, which is main- 
ly English and math, and I had just spent 
four years studying everything but those 
subjects. There's a tendency among archi- 
tecture students—and practitioners—to 
hecome so involved in architecture that 
they lose their perspective, | was talking 
to a girl from Clemson recently and she 
was observing the fact that all she could 
talk about any more was architecture, and 
that all her friends could talk about was 
architecture, She was trying to gain a 
wider, more realistic view of life so she 
decided to give up architecture people for 
Lent. It’s not a Renaissance education at 
all.” 


Branching Out 


The major role of higher education has 
long been perceived to be the molding of 
well-rounded leaders for tomorrow. And 
tomorrow's architect wil] have to be more 
well-rounded than ever to deal with tech- 
niques and concepts barely conceivable 
today. But the school of architecture has 
other responsibilities, immediate and long 
range, which involve society and the pro- 
fession as much as the student. One of 
these roles, for example, is research. 
Architecture schools today are assuming 
more of that traditional academic respon- 
sibility. involving faculty and graduate 
students in research projects in such areas 
as health-care delivery systems, energy- 
efficient design, high-density develop- 
ment, building systems, historic preserva- 
tion, low-cost housing in developing 
countries, environmental planning. 

Not only does such research expand 
the role of the school of architecture, 
contributing important foresight and in- 
formation to the profession, but it also 
expands the role of the professor, making 
the book-hound academician who “could 
teach but couldn't do” pretty much a 
thing of the past. 

It has long been a logical and accepted 
notion that the best teachers of architec- 
ture are those who work downtown and 
come out to campus a few nights a week 
to nourish the hungry student mind with 
ahundant stores of professional knowl- 
edge. But the professional, in-house edu- 
cator holds the ultimate responsibility for 
improving the process of education. And 
to accomplish that, nowadays, he or she 
must often become—as their practitioner 
counterparts—three persons in one, in 
this case: teacher, researcher, practi- 
tioner. 
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“Its all part of the trend toward ac- 
countability,” Greer says, “requiring a 
professional to continually demonstrate 
competence and ability in order to claim 
authority in a given field. The assumption 
is valid that this person is being paid for, 
and is involved in, teaching and research, 
educating the architect of tomorrow while 
staying on the cutting edge of the disci- 
pline. If he’s there, he owes it to saciety 
to communicate his findings.” 

It may be unfair to demand too much 
from the teacher of architecture, since 
in doing so one must almost conclude 
that the discipline of teaching in the class- 
room is not a full-time profession itself. 


“The book-bound aca- 
demician who ‘could 
teach but couldn’t do’ is 
pretty much a thing of the 
past.” 


And although in many Texas schools, 
practice on the side is encouraged, it isn’t 
all that casy. The ideal part-time job for 
the educator, of course, is staying in tune 
with the profession on a consulting basis. 
But that’s the hardest job to come by, 
Greer says, since it requires a certain 
fame and expertise in an extra-curricular 
specialty which many instructors and 
professors haven't had the time or experi- 
ence to gain, “And just doing models or 
residential commissions in the evening at 
home,” Greer says, “doesn’t really con- 
stitute practice on the cutting edge.” 

If the educator has a thriving, progres- 
sive practice on the side, his efforts may 
be so diluted that both sides suffer. “If a 
teacher is full-time,” Greer says, “and 
gets word that they're ready to pour con- 
crete on the job this morning, he feels like 
he has to he there. But then he has a 
class too, and he's about to be ineffective 
in one or the other.” 


The Gap 


The whole idea behind the teacher's 
staying in touch with the practicing pro- 
fession is to help narrow the legendary 
“Gap” between the classroom and the 
office. Various preceptorships, practica, 
“Intern Development Programs” (see 
page 33). all are designed not only to edu- 
cate students, hut to give them some idea 
of just what they're getting themselves 
into. “The period between graduation and 
entrance into the profession has long 
been a sort of *no-man’s land,’ ” says Phil 
Creer, executive director of the Texas 
Board of Architectural Examiners and 
long-time educator. Several attempts have 
been made through the years to introduce 
the student and recent graduate to the 
profession, he says. The “mentor” pro- 
gram for one, popular in the 20s, ap- 
prenticed the graduate directly with a 
licensed practitioner for a period of 
time. “But that broke down frequently,” 
he says. “The so-called ‘mentor’ was 
either too husy to pay much attention to 
the young apprentice, or he simply need- 
ed someone in the drafting room to turn 
the crank.” 

Since the 20s, and probably before, 
exploitation of the young student or un- 
licensed graduate in the production room 
has been a common charge, and perhaps 
a common practice. But UT-Arlington 
student Browning says there are ways the 
student can guard against that, and to 
insure getting the most out of the experi- 
ence. During the next year and a half to 
two years it will take him to finish his 
graduate work, UT-Arlington will give 
Browning credit for a practicum, But he 
is quick to point out that individual stu- 
dent initiative is important; it is up to the 
student, he says, to find the job—the 
right joh—and to seek out and learn 
those facets of the discipline in which the 
student is most interested, or least know- 
ledgeahle. 
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“Few people will come up to you and 
say, “Look, you're going to need to know 
this.’ You have to be very perceptive. 
You also need to avoid getting a job in a 
large office where you might wind up 
doing rub-on letters on title blocks for six 
months at a time.” 


Many architects, such as full-time prac- 
titioner, part-time professor Tapley, ap- 
plaud such student gumption, and agree 
that the skeptical, demanding student of 
the 60s paved the way for the student of 
the 70s to question, experiment, innovate. 
and generally approach architecture with 
a new vitality. “I’m happy with what 
we're getting into the office, and with 
what's happening in the universities now,” 
apley says. “I see students in the univer- 
sity with the ability to think. Perhaps they 
can't draw to satisfy standards of the 
50s, hut they're willing to think and they 
don’t mind speaking out on the issues. I 
do look at brochures students bring in, 
but often I pay closer attention to the 
way they draw a line than anything else, 
their willingness to draw a dark line, in- 
dicating a certain confidence and strength 
of commitment. They're willing to gam- 
ble, a lot of them, and that comes along 
with the willingness to question. I like 
that. I look for a young man or woman 
to be open, to tell us openly if they dis- 
agree with what we're doing. Then we 
have the opportunity to re-examine the 
issue, and we may find that we've been 
wrong all along.” 

Dialogue between student or recent 
graduate and practitioner serves an im- 
portant function in “bridging the gap.” 
It’s a common notion that the only bene- 
ficiary of that exchange is the student, 
who must cross the gap with as much 
knowledge, skill and familiarity with the 
profession and its practitioners as he or 
she can gain in five or six years. But “the 
gap” can be defined from another per- 
spective, as one which tests and benefits 
the practitioner as well. “My main con- 
cern is not the gap of time between grad- 
uation and the first job or registration,” 
Dean Box says, “but between graduation 
and 10 or 20 years down the road,” when 
the practitioner has either held fast to 
the ideals and values imparted in college 
—is still concerned with the purity of the 
act—or has abandoned the academic 
ideals because they are too costly or dif- 
ficult to maintain in the office. 

Tapley agrees that perhaps the most 
important gap is the long span between 
graduation and professional gratification. 
“Certainly,” he says, “everyone gets com- 
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promised to some degree during their 
career, and they can always look back 
and see how things could have been done 
better. When you move from school to 
profession, you move with fledgling 
strengths, and it takes time to develop 
the wisdom to apply those strengths; it 
may take 20 years to master that. Then 
you have the opportunity to decide which 
way you want to go: are you simply go- 
ing to pursue wealth and gold-mirrored 
buildings, or are you going to try to do 
that which will mean something to the 
community”? 

After more than 20 years away fram 


“l look for a young man 
or woman to tell us open- 
ly if they disagree with 
what we’re doing. We 
may find that we’ve been 
wrong all along.” 


school, Tapley returned to the design 
studio as a teacher, with certain misgiv- 
ings and fears that he wouldn't be able to 
contribute very much. And he’s not cer- 
tain that he did. “But 7 learned so much,” 
he says, “in having to verbalize things 
that had only been in the back of my 
mind. I became able to see and review 
architecture in an intellectual way and to 
reapply that knowledge to the practice, 

I think fm the one who's gaining most 
from this experience.” 

“As many deficiencies as a college 
program may have, you can’t keep a good 
student down,” John Greer says, any more 
than one can keep a good teacher down 
or a dedicated practitioner out. “Colleges 
have a broader role to play than simply 
preparing a person for a profession, per 
se. There's an awful lot to he said for 
those college years as being simply a 
good place and time to grow up.” 
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Firehouse 


With inflation burning up the buying 
power of tax dollars, cities and towns 
are seeking ways to cut the cost of civic 
construction projects. We think we 
have the answer. 

The fire station pictured above is 
built of concrete block using a new 
construction technique that saves both 
materials and manpower money. It’s 
called ‘‘surface bonding.” Standard 
concrete blocks are stacked without 
mortar, then Surewall® Surface Bond- 
ing Cement is troweled onto both sides. 
That’s all. The wall is built and finished, 
inside and out. 


Architect: Youngblood & Assoc., Houston, Texas. 


Circle 8 on Reader inquiry Card 


Woni Burn Up 
Tax Dollars. 


To further enhance the structure, RAPCO FOAM, 
a ureaformaldehyde insulation, is foamed into the 


block cavities giving the building an 
insulation R-factor of more than 20. 
When finished, the exterior walls are 
sealed; they won’t burn, 
won’t rot, and are 200% 
stronger than an ordinary 
block wall. Termites 
won’t eat them, and 
rodents won’t live in them. 
To sum it up, this fire station 
costs less to build, less to main- 
tain, and is more weathertight 
and energy efficient than traditional 
brick and frame or block and mortar 
construction. In addition, with the 
Surewall® process, structures qualify 
for minimum insurance premiums. 
We like to think of Surewall® 
Surface Bonding Cement as a way to 
put out the fire of inflated building 
costs. If you’d like to find out more 
about this for your city, write or call: 


Barrett Industries 


6889 Evans Rd. Rt. 3 Box 211 BI 
San Antonio, Texas 78218 + (512} 651-6550 
1 (800) 292-5426 


SUREWALL® is a trademark of the W. R. Bonsal Co 


Owners: Clear Lake City Community Assoc., Inc. 
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Schools 


Report 


Number Two 


Without attempting the simultane- 
ous perusal of six college catalogues, 
one has little opportunity to compare 
the various academic programs and 
activities of Texas’ six accredited 
schools of architecture. Hence we 
present “The Schools Report, Num- 
ber Two,” for the benefit of students, 
prospective students or past students 
of architecture—or for anyone who 
might be interested in taking a bricf 
look at architectural curricula in 
Texas. 

The report, which features a two- 
page spread on cach school, is an up- 
date of the November 1974 report for 
which we invited the schools to submit 
basic information about their respec- 
tive programs, along with a few repre- 
sentative photographs for flavor. 

The trends we saw then, for the most 


part, are still continuing. More wom- 
en and minorities are enrolling. 
Research efforts are being expanded 
and refined. Facilities are being ex- 
panded and improved (though a tap- 
ering off in enrollment now is in 
sight). Generally, the schools are con- 
tinuing to meet new demands posed 
by the increased popularity of the dis- 
cipline and by the changing social 
and environmental context in which it 
functions. 


Specifics vary from school to school, 


but all voice a strong interest in the 
profession they serve and a firm com- 
mitment to excellence in architectural 


education. Opinions on how well these 


ideals are achieved vary widely from 
observer to observer. But here is what 
the schools have to say for themselves. 
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Dean William R. Jenkins, FAIA 


University of 
Houston 
College of 
Architecture 


Address: 4800 Calhoun Rd., Houston 
77004, (713) 749-1188 
Administration: William R. Jenkins, 
FAIA, Dean; Edmund Furley, Associate 
to the Dean 

Enrollment: 639 

Size of Faculty: 48 

College’s Report: The undergraduate 
program at the University of Houston 
College of Architecture is a five-year 
curriculum leading to the professional 
Bachelor of Architecture degree. Ad- 
vanced programs of study at the gradu- 
ate level lead to the Master of Architec- 
ture degree in one to three years. 


The undergraduate program of the 
College was recently restructured to in- 
clude a preprofessional, first year of 
study. During this year, students devote 
a major portion of their time to general 
education requirements in the arts and 
sciences while gaining an initial orienta- 
tion to the study of architecture. Archi- 
tecture courses at this level focus on 
broad awareness and skill development 
objectives and are desigoed to provide 
students with an opportunity to assess 
their own interests in and aptitude for a 
career in architecture. 


Design work in the first two years of 
the program explores concepts in spatial 
structuring and is intended to familiarize 
the student with foundational elements 
of composition, structure and organiza- 
tion, color theory and design communi- 
cations. Projects are often initiated 
through abstract conditional statements 
designed to take the problem outside the 
range of the student’s preconceptions. 
Starting from this abstract base, students 
develop spatial organizing models which 
can be elaborated to include the full 
range of functional and symbolic require- 
ments. In each project, emphasis is 
placed on clarity of thought and con- 
sistency of development. 
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In the intermediate years, the program 
emphasizes the refinement and extension 
of analytical and synthesizing abilities. 
Projects explore theoretical issues in de- 
sign within the context of increasingly 
more explicit programmatic considera- 
tions. The student also acquires a more 
specific knowledge base, particularly in 
the areas of architectural technology, 
historical perspective and cultural mean- 
ing. 

The final year of the program pro- 
motes the extension of selected skills and 
capabilities culminating in either a thesis 
project or a graduate level design studio 
project. The opportunity for building an 
individual elective program also increases 
for the student as progress is made 
through the upper division of the cur- 
riculum. 

On all levels, the analytical and syn- 
thesizing work in the design studio is 
viewed as an opportunity to act upon 
knowledge and abilities developed in 
other courses and life experiences. While 
much of the work in the studio empha- 
sizes those abilities by which knowledge 
is focused on a specific problem, there is 
an equal interest in design explorations 
as a means for the student to expand his 
or her own knowledge base. 

The student has access to the entire 
faculty as a resource team, and part of 
the goal of the foundation program is to 
introduce students to the faculty and 
material resources of the College. As stu- 
dents progress through the program, they 
are expected to assume greater responsi- 
bility for specifying the educational con- 
tent of their program and for seeking 
out the kinds of assistance they need in 
their project work. In the upper division 
studios in particular, the faculty acts pri- 
marily in a resource role for students in 
their design work. In this sense an im- 
portant goal of the program is to liberate 
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students from the need for continual fac- 
ulty guidance and to bring them to a 
point where they can act independently, 
using their own initiative, self-determina- 
tion and resourcefulness. 

At the graduate level, the College of- 
fers a sequence of three program levels 
leading to the Master of Architecture 
Degree. Students entering with a degree 
in a discipline other than architecture 
enter at the Program I level for three 
calendar years of formal study. Students 
entering with a nonprofessional degree in 
architecture or a related environmental 
or design field normally are admitted at 
the Program II level and complete their 
requirements in two years. Students hold- 
ing a professional, five-year degree in 
architecture are admitted at the Program 
IH level and complete their requirements 
after one full year of study. 

The first two program levels consist of 
core courses in architectural design, tech- 
nology, history and research. Students 
without significant professional work 
experience are required to complete a 
summer internship in a professional of- 
fice or a research project. 

Special opportunities for research and 
study are available in the areas of urban 
design, building systems, adaptive reuse, 
energy Conservation and architectural 
research. Individual study programs are 
developed which take advantage of the 
extensive resources of the College of 
Architecture, the University and the 
Houston metropolitan areca. 

For the past three years, the College 
has sponsored a vigorous visiting lecturer 
and critic program, providing students 
with exposure to a number of leading 
professionals from other parts of the 
country and offering an opportunity for 
a select group of upper division design 
students to work with the visitors on de- 
sign projects. Normally, five or six iec- 


turers are invited each semester with two 
serving as visiling critics. 

Enrollment in the College has con- 
tinued to grow despite a small overall 
decrease in the University population at 
large. As student enrollment has in- 
creased, so has the number of faculty, 
with new staff added in areas such as de- 
sign, energy conservation, research and 
architectural programming. The College 
enjoys a good relationship with the archi- 
tects in the city and local architects fre- 
quently serve as design instructors or 
participate in design reviews and juries. 
The College supports active chapters of 
both ASC/ AIA and Alpha Rho Chi. This 
year, Charles Guerin, a fifth year stu- 
dent, is serving in Washington, D.C., as 
president of the ASC/AIA. 
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Rice 

University 
School of 
Architecture 


Address: P.O. Box 1892, Houston 
77001, (713) 527-8101 
Administration: O. Jack Mitchell, Di- 
rector 

Enrollment: 200 

Size of Faculty: 40 

School's Report: The School of Archi- 
tecture at Rice seeks to contribute 
through teaching and research to a more 
humane environment. Its primary educa- 
tional missions are teaching and re- 
search, development of a broad liberal 
education for undergraduates in the 
allied sciences and arts of architecture, 
and professional education at the grad- 
uate and post-graduate levels in archi- 
tecture and urban design. These pro- 
grams are offered in the setting of a 
small school to provide intimate student- 
faculty interaction, flexibility, freedom 
for learning, and unrestricted institution- 
al cooperation within and outside the 
university. Interdisciplinary and individ- 
ually structured courses are a vital part 
of the curriculum at Rice. 


The undergraduate program consists 
of two 2-year segments. The first two 
years afford a carefully integrated study 
of the principles of architecture along 
with general education courses, The final 
two years offer two options—an Archi- 
tecture major and an Architectural 
Studies major. Both options, through an 
individual set of seminars, studio projects 
and interdisciplinary courses, are meant 
to develop the student's personal interests 
and talents. 


The Architecture major requires two 
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years of advanced studio work and addi- 
tional group requirements that permit 
wide elective freedom. This serves the 
needs of students who anticipate special- 
ized or newer roles in architecture or who 
are preparing for work in an allied pro- 
fession, The Architectural Studies major 
allows the student to take a broader 
course of study at the undergraduate level 
and then continue architectural education 
at the graduate level at Rice or another 
university. For students with special in- 
terests, joint degree programs with other 
disciplines are available. Other programs 
include a visiting lecturer series and a 
visiting critics series. 


Rice also offers a number of auxiliary 
programs to bridge the gap between edu- 
cation and practice. The preceptorship 
program is a one-year work-study pro- 
gram available to students who have been 
accepted into the first professional degree 
program. Students are placed in offices 
of outstanding architects throughout the 
world who have been designated as 
preceptors. 


Within the two master's degree pro- 
grams, Master of Architecture and 
Master of Architecture in Urban Design, 
five areas of emphasis are open to the 
student: Housing and Community Devel- 
opment, Community Facilities and Com- 
munity Development, Transportation and 
Urban Infrastructure, Health Care Facili- 
ties and Delivery Systems, and Land and 
Natural Resource Utilization. 


Clinical practice is an important di- 
mension of graduate education in archi- 
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tecture at Rice. Two alternative vehicles 
for clinical service are available. The 
Rice Center for Community Design + 
Research, an off-campus, non-profit 
research corporation, undertakes profes- 
sional services and research under con- 
tract with specific clients. Students may 
spend a full or part-time internship there, 
or may work on applied research and 
design projects under supervision of other 
practitioners in the Houston area. 


Students whe hold a bachelor’s degree 
in a field other than architecture may 
enter the Qualifying Graduate Workshop, 
an intensive three-and-one-half to four- 
year course of study which leads to a 
master’s degree. Students with either a 
bachelor’s or master’s degree in architec- 
ture are eligible to apply for a course of 
study leading to the Doctor of Architec- 
ture. Candidates should be prepared for 
advanced analytic and creative work in 
their specialized field. 


Director O. Jack Mitchell 
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Dean Raymond D. Reed 


Texas A&M 
University 
College of 


Architecture and 


Environmental 
Design 


Address: College Station 77843, (713) 
845-1222 

Administration: Raymond D. Reed, 
Dean; Gordon Echols, Associate Dean; 
Donald A. Sweeney, Assistant Dean 
Enrollment: 1,542 

Size of Faculty: 83 

College’s Report: The goal of the Col- 
lege of Architecture and Environmental 
Design at Texas A&M University is to 
educate architects, landscape architects, 
urban and regional planners, and con- 
tractors to assume leadership roles in 
their respective professions. There are 
three objectives: (1) to provide quality 
professional education, (2) to extend 
knowledge through research, and, (3) to 
support the professions through con- 
tinuing education. 

The College is organized into five de- 
partments under the leadership of Dean 
Raymond D. Reed: Architecture, En- 
vironmental Design, Building Construc- 
tion, Landscape Architecture and Urban 
and Regional Planning. Undergraduate 
degrees are offered in environmental 
design, landscape architecture, and build- 
ing construction. Graduate professional 
degrees at the master’s level are offered 
in architecture, landscape architecture, 
building construction and urban and re- 
gional planning. The Doctor of Envi- 
ronmental Design is offered by the De- 
partments of Architecture, Landscape 
Architecture and Urban and Regional 
Planning. 

In the Department of Architecture, 
headed by David G. Woodcock, students 
elect an emphasis in one of several areas 
of study—building design, interiors, ur- 
ban design, construction management, 
health facilities design, historic research, 
research methods—lcading to the first 
professional degree, Master of Architec- 
ture. On-campus studies are reinforced 
by an off-campus preceptorship for se- 
lected students. Examples of department 
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activities include a survey of Victorian 
structures in Calvert for the National 
Archives, research into the practicalities 
of low-cost shelters, development of com- 
puter programs for energy analysis and 
experimentation in solar technology. 

The Department of Environmental 
Design, headed by John O. Greer, en- 
ables students to complement their stu- 
dies in design, the arts, humanities, 
business and engineering with practical 
prohlems which broaden their under- 
standing of the built environment. For 
example, one group of students recently 
identified and redefined the physical 
environment and potential quality of 
life in Palmer, Texas. They studied 
the city’s need for planning, trans- 
portation, building design and historic 
preservation. Another class participated 
in a pilot veterinary design clinic 
competition sponsored by Hill's Division 
of Riviana Foods. The department's 
Artist-in-Residence program has most re- 
cently hosted nationally prominent ar- 
tists: Colorado ceramist-potter Duane 
Littel and California sculptor Stephen 
Daly, a Pris de Rome winner. Environ- 
mental Design graduates are prepared to 
enter professional degree programs at 
the graduate level or to pursue careers in 
construction, industry or government. 

The Department of Building Construc- 
tion, headed by James H. Marsh, III, 
provides exposure to the disciplines of 
architecture, engineering and business in 
an effort to develop graduates who can 
see major construction projects through 
to completion. Student activity includes 
utilizing woods, metals and plastics shops 
to mock-up or test working models of 
theoretical concepts, Conservation in 
buildings is the department's primary re- 
search thrust. 

The Department of Landscape Archi- 
tecture, under Don B. Austin, combines 
studies in ecology, horticulture, meteor- 
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ology, geology, construction, and engi- 
neering with extensive problem solving in 
design studios. Topical subjects emerg- 
ing from the normal practice of landscape 
architecture include: environmental im- 
pact studies, environmental characteriza- 
tion; visual and landscape assessment; 
land, resource and watershed manage- 
ment; land reclamation after open re- 
source mining operations; urban design, 
historical preservation and enhancement; 
and planning design and policy making 
on community and regional levels. 

The Department of Urban and Re- 
gional Planning, headed by Dr. W. G. 
Roeseler, offers the terminal professional 
degree for city planners—the Master of 
Urban Planning—as well as the Doctor 
of Environmental Design degree, for 
planning scholars and researchers. The 
planning curriculum encourages speciali- 
zation on completion of core courses. 
Specialties include: urban design and de- 
velopment planning, transportation plan- 
ning, public health planning, housing, 
planning administration, comprehensive 
planning, policy and budget planning. A 
program in public transit management 
also is offered. Research and public serv- 
ice programs enhance the academic cur- 
riculum. 

The new Ernest Langford Architecture 
Center is composed of three buildings. 
The main building houses studio and 
classroom spaces, faculty and administra- 
tive offices, the Technical Reference 
Center, a fully equipped photography 
laboratory, research space, and an exhi- 
bitions gallery, The new shop building is 
equipped for woodworking, plastics, 
welding, and model building. The third 
building is designated as studio space for 
Environmental Design classes. 

Major areas of research within the 
College are: energy, health services, com- 
puter application in the design profes- 
sions, coastal zone planning and design, 


and lightweight minimal surface struc- 
tures. Current projects include develop- 
ing energy performance standards for 
new construction, examining the acrody- 
namic qualities of roof-mounted solar 
collectors, adapting the Residential Ener- 
gy Assessment Program (REAP) for 
Texas climate and markets, increasing 
energy efficiency in residences and 
schools, and conducting beach access and 
hurricane resistance studies for the Cor- 
pus Christi area. 

Working with Texas communities is a 
College priority. Community develop- 
ment studies and proposals during 1977 
were prepared for Bryan, Calvert, Cor- 
pus Christi, Diboll, Gonzales, San Mar- 
cos, San Antonio, Navasota, and Bandera 
County. 

Another important effort of the 
College is its continuing education out- 
reach. This includes making information 
and vehicles available for presentation 
to public and professional audiences. The 
various methods include workshops, 
short courses, seminars and printed ma- 
terial for activities such as planning for 
municipal officials, health planning, 
architectural programming, growth man- 
agement, transportation planning, and 
energy conservation in design and build- 
ing methods. 

Foreign Studies Programs are being 
initiated for Europe and the Hispanic 
Americas, 
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UT-Arlington 
School of 
Architecture and 
Environmental 
Design 


Address: Arlington 76019, (817) 273- 
2801 

Administration: George S. Wright, 
Dean; J. Daniel Spears, Associate Dean 
Enrollment: 950 

Size of Faculty: 44 

School's Report: The School of Archi- 
tecture and Environmental Design 
(SAED) at The University of Texas at 
Arlington is entering an era of expand- 
ing academic responsibility. Following 
accreditation in 1975, the SAED has 
started to move from an almost wholly 
professional base to a broader educa- 
tional base, encompassing the profes- 
sional base and concerns in energy, 
conservation, research, and a positive 
interface of the four disciplines at UTA 

Architecture, City Planning, Land- 
scape Architecture, and Interior Design. 
Course work in preservation was initi- 
ated in 1977, and the School will con- 
tinue to strengthen that area of interest. 

Most significant in the expansion of 
the curriculum is the desire of the ad- 
ministration to develop architectural re- 
search to a high level of involvement 
among faculty and especially graduate 
students. The Housing Research and 
Design Center (HRDC) is already a 
leader in the North Central Texas area 
in energy-related design and comple- 
ments the Planning Research and Design 
Center to give the SAED a unique po- 
tential for faculty and student growth 
and development. Texas Electric Service 
has sponsored one large project for the 
HRDC which is designed to evaluate the 
effectiveness of building materials for i 
climatic conditions in the Central Texas 
region. 

The highlight of the past two years 
was the Palladio Exhibition. Through 
the generosity of a small group of don- 
ors, the SAED, working with the Uni- 
versity Gallery, was able to bring this 
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exhibit of beautifully crafted scale 
models and fine photographs to Arling- 
ton direct from its showing at the 
Cooper-Hewitt Museum in New York 
City. This internationally famous exhi- 
bition did a great deal for architecture 
in the region. 

In 1977 the SAED European tour 
was again a success, with six weeks of 
study in Italy. This was especially perti- 
nent as the Palladio Exhibit opened not 
long after the tour group’s return. Next 
year the SAED plans to go to Greece 
and the Near East. 

The School reflects continued growth 
in its graduate programs. The full six- 
year Master of Landscape Architecture 
program should be underway in the fall 
of 1978, the Coordinating Board per- 
mitting. The Master of Landscape 
Architecture will complement the Mas- 
ter of Architecture, the Master of City 
and Regional Planning and the Master 
of Arts in Environmental Design. The 
SAED still bases its programs upon a 
high quality graduate program—the 
four-plus-two-year architecture curricu- 
lum leading to the fully accredited pro- 
fessional degree in architecture. The 
School does not intend to grow larger, 
but rather to increase the size of the 
faculty to attain the best possible 
student/faculty ratio. 

Onc key to the success of the graduate 
program has been the newly inaugurated 
Architect-in-Residence position. Each 
year, UTA brings a distinguished forcign 
architect to the SAED for a twelve-week 
visit. In 1977, Zvi Hecker of Tel-Aviv, 
Israel, worked with fourteen selected stu- 
dents on polyhedric architecture. Bern- 
hard Hafner of Graz. Austria, at the 
same time was working with a group of 
students on a competition proposal for a 
new city hall for Dusseldorf, West Ger- 
many. It is hoped that the Hafner team 
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will equal the success of Anthony An- 
toniades’ student group which placed 
third in the Greek national competition 
for a new museum for the Acropolis 
during 1977. 

Closer to home, the SAED continues 
to be involved in Continuing Education 
and other community projects such as 
the Thistle Hill project {restoration of 
the Scott House in Fort Worth), and the 
like. And as usual, UTA continues to 
draw on the talents of Dailas/ Fort 
Worth architects with its more than two 
hundred firms. As a source for tempo- 
rary and permanent jobs and as a re- 
source for adjunct faculty, UTA/SAED 
owes a heavy debt to the loyal support 
of its friends in the area. 

In the coming year, the SAED will 
attempt to reach out to the professionals 
in the state to further involve them in 
the teaching process. This VIP program 
will be utilized to bring to the students 
and faculty the experience and talents of 
outstanding regional architects, to meet 
and talk with students and involve them 
in the review process. The strength for 
UTA/SAED must be the support and 
interest of the profession. 
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Dean Harold Box, FAIA 


University of 
Texas at 
Austin 
School of 
Architecture 


Address: P.O. Box 7908, Austin 78712, 
(512) 471-1922 

Administration: Harold Box, FAIA, 
Dean; Richard Dodge, Associate Dean 
Enrollment: 725 

Size of Faculty: 50 

School's Report: The study of architec- 
ture as a profession began at The Uni- 
versity of Texas at Austin in 1909, 
thirty years after the first architecture 
school in the United States at MIT. 
While that seems a long time ago, the 
first graduates are still around to talk 
about the school. There have been more 
than 2,000 undergraduate and graduate 
degrees awarded. 

Entering students are selected on the 
basis of SAT scores 200 points above the 
entrance requirements of the rest of the 
University. Each fall, the School admits 
160 students, about one third of the 500 
qualified applicants. To inform the lim- 
ited number of successful applicants 
early, admissions close in February for 
the following fall. The demand and the 
number of highly qualified students in- 
dicate that the School could be three 
times its current size. However, limita- 
tions of space, budget, and what the 
School wants to do in the program sug- 
gest growth only to 800 students over the 
next few years and that the growth be in 
the graduate program. 

As can be expected by the high en- 
trance requirements, students perform at 
a high level. At last year's graduation, 
52 percent of the architecture grads were 
on Honors, High Honors, or Highest 
Honors in the University, while the Uni- 
versily average was 4 percent. 

UT-Austin students and faculty work 
toward a broad education and a thorough 
preparation for practice to produce a 
background which will carry the grad- 
uate well when the responsibilities get 
heavy. 
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Limited space, which has been a prob- 
lem at UT-Austin, will be alleviated 
within the next three years with the reno- 
vation of the handsome old Architecture 
Building, designed by Paul Cret; the 
acquisition and restoration of Cass Gil- 
bert's adjacent Sutton Hall; and installa- 
tion of the library in the magnificent old 
Cass Gilbert library building, making a 
campus of three buildings at the heart 
of the University. 

The Architecture Library is the center 
for architecture collections of over 
77,000 volumes, 4,830 bound periodi- 
cals, 70,000 slides and an extensive 
archive of measured drawings and 
photographs. The library subscribes to 
all important architecture and planning 
periodicals, both foreign and domestic. 

A special collection of 60,000 volumes 
on European and American architec- 
ture, classified as rare books, contains 
most of the classics of the literature. 

A full spectrum of degrees is offered. 
The four-year Bachelor of Science in 
Architectural Studies offers a general 
non-professional study of the art and 
science of architecture which may be 
used as part of the Bachelor of Archi- 
tecture or Master of Architecture profes- 
sional degree programs. It includes 
studies in architectural theory, history 
and design; visual communication; struc- 
tures and materials; along with English, 
history, government, physics, mathe- 
matics, foreign language, economics, so- 
ciology and elective subjects, totaling a 
minimum of 136 semester hours. 

The Bachelor of Architecture is a five- 
year degree program which is aceredited 
as a first professional degree. The pro- 
gram includes a minimum of 164 semes- 
ter hours of architectural design, theory, 
and history; structures, construction, 
mechanical and electrical equipment, 
acoustics, landscape, visual and technical 
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communications, mathematics, physics, 
history, government, English, city plan- 
ning, and elective courses. This degree 
may be joined with the Bachelor of Sci- 
ence in Architectural Engineering in the 
six-year Dual Degree Program for ac- 
credited professional degrees in both en- 
gineering and architecture. The dual de- 
gree is the School's answer to the highly 
technical aspects of practice and the pos- 
sible AIA ethics change to allow building 
within architectural practice. 

The Master of Architecture degree can 
be obtained through one of three pro- 
grams. Program I is a second professional 
degree emphasizing research, design or 
historic preservation. Program II is a 
first professional degree for students with 
a four-year preprofessional degree. Pro- 
gram II] is a first professional degree for 
students entering with a degree in sub- 
jects other than architecture. A graduate 
degree in Community and Regional Plan- 
ning also is offered and has 80 students 
now in the program. 
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Texas Tech 
University 
Division of 
Architecture 


Address: P.O. Box 4140, Texas Tech 
Station, Lubbock 79409, (806) 742-3136 
Administration: W. Lawrence Garvin, 
Associate Dean and Chairman; A. D. 
Thompson, Assistant to the Chairman 
Enrollment: 775 

Size of Faculty: 38 

Division's Report: The Division of 
Architecture at Texas Tech seeks to 
prepare students for knowledgeable and 
significant participation in an evolving 
and expanding profession. The program 
reinforces present positive purposes of 
architecture while anticipating and 
accepting the challenges and changes in 
its technology, and interrelated human, 
environmental, and economic conditions. 

New Dean W. Lawrence Garvin feels 
that a particular strength of the archi- 
tecture program at Texas Tech is its 
focus on a five-year baccalaureate de- 
gree curriculum. The elements of that 
curriculum place emphasis on the pro- 
fessional requirements of licensure and 
provide each student with the creative 
resources to make thoughtful and effec- 
tive contributions to the built environ- 
ment. 

The five-year undergraduate program 
is characterized by a required “core” 
curriculum for all graduates. Each year 
of study combines: skills (research, in- 
terpretive, expressive), theory (design 
elements, principles, philosophies), build- 
ing and site application of science, tech- 
nology (functions, methods, materials, 
structure, energy and environmental sys- 
tems), cultural awareness (history, hu- 
manities, man-place-environment con- 
text), and design (information, processes, 
synthesis of all components). 

Four options or areas of special em- 
phasis are offered to students during 
their last two years. Inextricably linked 
to the core curriculum, these options 
include: Design, Structures, Urban De- 
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sign and History/ Preservation. 

The Design Option is an intensification 
and continuation of the core curriculum. 
Each student selects a thesis project to 
research, program, and design expressed 
as a complete architectural act. Where 
practical, the student deals with a real 
project, working with owners or agencies 
to better inform the process. Special at- 
tention is given to the wholeness of the 
expressions that attend physical, intellec- 
tual, and emotional fulfillment within 
functional, economic, technological, and 
efficiency parameters. 

The Structure Option parallels the De- 
sign Option with additional structure 
courses each of the first four years and 
a concentration on advanced structures 
in the fifth year in lieu of the design 
thesis. A large number of students in the 
Structures Option continue studies to- 
ward a bachelor or master’s degree in 
Civil Engineering upon completion of 
the Bachelor of Architecture Degree. 

Urban Design evolves from the search 
for the essence of community, expres- 
sions of human needs and feeling for a 
favorable social-physical environment, 
and the integration of architecture and 
planning to expand and clarify contri- 
butions to the constructed environment 
which envelops civilized life. Urban 
studies are committed to research, plan- 
ning-design processes, and real commu- 
nity service. Communities are selected 
each semester on the basis of henefits to 
the community involved and to the edu- 
cational process. Projects recently or cur- 
rently being studied include: the Navaho 
Nation; San Antonio, Midland, Big 
Spring, and Kerrville; Lynn Haven, 
Florida; Canby, Minnesota (2nd and 
3rd place awards in national competition 
1978); Quito, Ecuador; a Northeast 
region of Peru; and Hamadan, Iran. 
Field trips and on-site studies are an in- 
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tegral part of these student projects. 

The option in History and Preserva- 
tion has anticipated growing interest in 
architectural heritage and environmental 
resources, both of acknowledged master- 
pieces and humble buildings and town- 
scapes. A few of the diverse thesis pro- 
grams deal with the rescue, preservation 
and documentation of the Trinity Meth- 
odist Church (1903) purchased by the 
American Institute of Musical Studies. 
Another thesis involved the Tesuque 
Pueblo in New Mexico. This project was 
at the request of the Tribal Council and 
the Bureau of Indian Affairs, Santa Fe. 
The opportunity to work on restoration 
programs in the hill towns of Italy also 
now is being offered. 

A sequence of Architectural Com- 
munication courses is required during the 
first two years of study. This four-course 
series trains eye-mind-hand interaction 
and develops a basic drawing vocabulary 
through intensive sketching and color 
theory application. Conceptual, prelimi- 
nary, and final presentation stages con- 
stitute the final course of the communi- 
cations sequence. 

The Division of Architecture main- 
tains a very close relationship with local 
and state chapters of AIA. The Lubbock 
Chapter has underwritten a scholarship 
program awarding three in the Fall of 
1977. The West Texas Chapter has un- 
derwritten and awarded two scholarships. 
An active Student Chapter of AIA raises 
money to bring speakers to the campus 
for lectures and studio critique and or- 
ganizes field trips such as a Spring 1977 
Midwest tour and a West Coast 
“Architour” planned for this spring. 
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Measuring Up 


Texas Architectural Foundation Scholarship Recipient 


Why is this man smiling? Smiles come 
easily these days for David Alvidrez, re- 
cent winner of the prestigious William 
Ward Watkin design competition for 
fourth-year architecture students at Rice 
University, and recipient of the accom- 
panying $2,000 Watkin Traveling Fel- 
lowship.” This May, with a newly carned 
preprofessional degree to his credit, Al- 
vidrez will be jetting toward three 
months of travel and study in Europe, 
completing in grand style the first phase 
of his architectural education. 

In the fall, he will begin a one-year 
preceptorship with a major architectural 
firm. Then follows another year at Rice 
and the attainment of his professional 
degree, which will put him well within 
reach of becoming an architect. Ali 
looks well for David Alvidrez. But just 
a few years ago, his future showed little 
of its current luster. 

Up through high school in the small 
El Paso community of Ysleta, Alvidrez 
had been highly motivated. He played 
sports (excelled at them), took an active 
part in school activities, made good 
grades, And though his stepfather’s sal- 
ary as a bakery employee could provide 
few frills for a family of nine, at least 
they were never destitute. But once out 
of high school in 1972, he found himself 
adrift, with no long-term goals, no sense 
of direction. 

Having had a couple of years of draft- 
ing in school, Alvidrez landed a job as 
a draftsman for the building manager 
of the El Paso National Bank. By work- 
ing part-time and living at home, he was 
able to finance tuition at UT-EI Paso, 
where he enrolled “simply because it was 
there, I was just taking courses and being 
a student,” he said. “I gave no serious 
thought to where I was headed.” 


* The annual fellowship, which hon- 
ors the first chairman of Rice's Depart- 
ment of Architecture, is sponsored by 
Watkins daughter, Mrs. Ray Watkin 
Hoagiand, and the Rice Alumni Asso- 
ciation. 
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Makes His Mark at Rice 


This indifference to college was re- 
flected in poor grades that first year, but 
at his part-time job, Alvidrez was a 
whiz. “It was interesting work,” he said, 
“because it was real. The bank building 
was undergoing major renovation, and 
we were working closely witb the archi- 
tects, On a small scale, we even got in- 
volved in some of the interior space de- 
sign.” 

it was during this time that his ambi- 
tion to be an architect began to jell. 

“I had always been impressed by build- 
ings and sensitive to my surround- 
ings,” Alvidrez said. “And | knew how 
to put lines on paper as a draftsman. But 
it was that first experience with design 
itself that made me decide to pursue 
architecture.” 

With that decision came the realiza- 
tion that he had a long way to go. Pur- 
suing his new goal would mean leaving 
El Paso for an accredited school of 
architecture, if—with his academic rec- 
ord—he could get in, and if-—-with his 
limited funds—he could afford the addi- 
tional cost of living away from home. 
The first hurdle Alvidrez confronted on 
his own; his grades at UT-EI Paso im- 
proved dramatically during his second 
year, And chances are, through his own 
determination and perseverance, he 
could have earned and borrowed enough 
money along the way to put himself 
through architecture school, But, as it 
turned out, an El Paso architect made 
everything a whole lot easier. 

It was through the work of his firm— 
Carroll, DuSang & Rand—on the El 
Paso National Bank renovation that 
architect Edwin Carroll, FAIA, first met 
David Alvidrez and eventually became 
his mentor. “I was impressed with David 
from the beginning,” Carroll said. “By 
this time he had developed a strong de- 
sire to become an architect, and he dem- 
onstrated considerable ability. But he 
simply didn’t have at his disposal the 
financial resources an architectural edu- 
cation would require.” 

As a trustee (now 1978 president) of 


the Texas Architectural Foundation 
(TAP), Carroll recognized Alvidrez to 
be a likely candidate for financial assis- 
tance from the Foundation, which an- 
nually administers thousands of dollars 
in scholarships, grants and loans for the 
furtherance of architectural education in 
Texas. Alvidrez applied successfully for 
a three-year, $5,000 Disadvantaged Mi- 
nority scholarship then heing adminis- 
tered by TAF. And in the fall of 1974, 
he found himself at Rice University— 
his first choice of Texas’ six accredited 
architectural schools. 

Since that time, Alvidrez has been try- 
ing to prove himself worthy of the confi- 
dence placed in him by the Foundation. 
And, undeniahly, he has measured up. 
His grades have been good, despite his 
having had to work part-time for a se- 
mester or two to help pay expenses. 

But of course his highest achievement- 
there is none higher at Rice—has been 
the first-place award in the Watkin de- 
sign competition, in which his proposed 
scheme for a Northside educational park 

jas selected by an outside jury as the 
best of some 24 entries. 

Alvidrez ts excited about his forth- 
coming summer travels, and he looks 
forward to his preceptorship next year. 
Even the prospect of another year of 
academic work he accepts with a certain 
eagerness. But what David Alvidrez 
wants more than anything else is to be- 
come an architect and “to get out there 
and start designing buildings.” This he 
says with a smile.—LPF 


Editor's note: TAF funds are acquired 
from several sources, including dona- 
tions from individuals, corporations and 
foundations, Special scholarships and 
grants are administered in accordance 
with the TAF charter and the wishes of 
the donor. Memorial gifts and bequests 
in wills are also encouraged, All dona- 
tions, which are tax deductible, should 
be sent to: Texas Architectural Founda- 
tion, 212} Austin National Bank Tower, 
Austin, Texas 78701. 
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The beauty of yesterday... 
today and tomorrow. 


Wood Mosaic Architectural 
Hardwood Flooring is custom flooring 
of rare beauty. created for those of 
unusually discriminating taste 

It is flooring of timeless beauty, 
inspired by the gracious traditions of 
the past, adapted for today’s most 
sophisticated interiors. destined to 
become tomorrow's heritage 

It is flooring as few have known 

Yet for all its classic beauty, Wood 
Mosaic Architectural Flooring is 
remarkably durable, When properly 
cared for, the flooring, which is %4" ir. 
thickness, adds patina as it ages 

Wood Mosaic Architectural Flooring 
is available in 34 standard patterns, 
including Wood Mosaic Monticello 
(shown here), in a wide variety of 
domestic and foreign wood species 
and milling variations. In addition, 
orders for special pattern desians 
are‘invited 

Wood Mosaic would like for you to 
enjoy a full-color brochure on the 
Architectural and Specialty Flooring 
lines. The booklet is available without 
charge from one of the Texas dis- 
tributors listed in this ad. 


Texas Distributors 


DuBose Carpets & Floors 
905 San Pedro 

San Antonio 78212 
(512) 225-2844 


Stanley Floors 
3400 Irvington 
Houston 77009 
(713) 224-7525 


Southland Enterprises 
6920 Forest Park 
Dallas 75235 

(214) 352-0355 


MOSAIC’. 


A division of Olinkraft 


Wood Mosale Monticello in walnut adds rich 
warn character to the baardroom ef Disk 
Warehouse & Cartage Company in Louisville 
The striking patterns is a reproduction of the 
Classic flooring in Thomas Jefferson's histori 


home in Virginia 


Circle 9 on Reader inquiry Card 


I DP 


New Bridge for Interns 


In part because it’s big, and sponsors 
figured that if it could be coordinated to 
work here it could work almost any- 
where, Texas was one of three states 
chosen as a testing ground for the na- 
tional Intern Architect Development Pro- 
gram (IDP) pilot project, conducted 
from February 1976 to May 1977 under 
the auspices of the American Institute 
of Architects (AIA) and the National 
Council of Architectural Registration 
Boards (NCARB). With some 1,000 
potential Texas interns pegged, and the 
approval of the Texas Board of Archi- 
tectural Examiners (TBAE) and the 
Texas Society of Architects (TSA) Board 
of Directors, the program now is ready 
to be implemented officially statewide. 


No one knows exactly when, however. 
Official implementation of the program 
is pending inclusion of program specifics 
and criteria into official TBAE rules and 
regulations. According to state law, the 
new IDP requirements must be written 
into existing Board regulations, then 
made public for a brief period of time 
before the program can formally begin. 
TBAE Executive Director Phil Creer, 
FAIA, says, however, the program has 
been approved and the “ball is rolling,” 
so the delay amounts to little more than 
a “legislative formality.” 


When it does get fully and officially 
underway, the IDP will be conducted 
statewide under the aegis of the TBAE 
and the TSA-IDP State Coordinating 
Committee, headed by State Coordinator 
George S. Sowden, FAIA, of Fort Worth. 
Sowden says seminars will be held “as 
soon as possible” on the TSA chapter 
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level—where the program will be carried 
out—to acquaint participants with its 
purpose, requirements and ramifications. 


There’s nothing new about the pro- 
gram’s primary purpose. As old as the 
profession itself, the idea of the neophyte 
working side by side with an experienced 
practitioner to augment academic edu- 
cation with practical experience is tried 
and true. The IDP project simply is an 
attempt to organize that classic concept, 
to bring together practitioner, educator, 
regulator and intern into one formal, 
collective effort. The program is designed 
to address the long-standing complaints 
that too often the harried “mentor” ex- 
ploited the recent grad in the production 
room, and that even more often, prac- 
titioners and educators had no way of 
knowing where interns were or what they 
were doing after graduation scattered 
them to the four winds. An NCARB sur- 
vey of professional examination candi- 
dates, in fact, divulged that many of 
them had never taken part in what can- 
didates considered to be an organized 
and thoroughly beneficial internship. 


To try to insure the effectiveness of 
that crucial phase of professional devel- 
opment, the IDP focuses on 14 specific 
areas of practical training, grouped in 
three general categories: (1) design and 
construction documents; (2) construction 
administration; and (3) office manage- 
ment. Experience can be gained in sev- 
eral ways, including actual day-to-day 
work, product research: observing the 
professionals as they work and interact 
with clients; reading and study; and, of 
course, homework. 


Since one purpose of the program is to 
better qualify the intern for the eventual 
registration exam, the practical training 
syllabus is designed to meet NCARB 
training criteria. Although the program 
isn't mandatory, the licensing examina- 
tion is, so ohservers generally agree that 
the program offers interns a valuable 
and beneficial advantage in preparing for 
registration. Moreover, final TBAE ac- 
ceptance and implementation of IDP reg- 
ulations ultimately will require all profes- 
sional examination candidates in Texas, 
whether they participated in the IDP or 
not, to present proof to the Board in 
record form that they have met the same 
internship criteria. 

Basically, interns must have an accred- 
ited degree in architecture or must have 
passed Sections A, B, C and D of the 
NCARB Qualifying Test to qualify for 
the program. (Initially, only those who 
have more than 12 months of TBAE- 
required practical experience remaining 
to be met, as of January 1, 1978, will be 
accepted into the program.) Once in- 
volved, participants set out to fulfill the 
14 areas of practical training outlined in 
the syllabus by working in the architect's 
office. The generally accepted three-year 
time allotment for internship, though not 
iron-clad, still serves as the basic time 
frame for the program, Sponsors are 
quick to say, however, that some indi- 
viduals may be able to complete the pro- 
gram in less time, while some may take 
even longer. The IDP Coordinating Com- 
mittee says that until the program is 
administered on more of a national scale, 
the final establishment of program stand- 
ards and duration will remain open to 
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study and review. 

As the intern progresses through the 
program, at more or less a self-paced 
rate, there are at least three important 
persons in his or her life: the profes- 
sional sponsor, professional advisor and 
educator advisor. The sponsor plays a 
key role in the program as the primary 
architect-employer charged with the re- 
sponsibility of providing an opportunity 
and environment for learning (not at the 
expense, IDP officials emphasize, of 
business profit or efficiency). The ad- 
visor is a registered professional recruited 
and screened by AIA chapter compo- 
nents to serve in a guidance and counsel- 
ing capacity, someone outside the office 
to whom the intern can tum for advice. 
The third important person is the educa- 
tor advisor, a faculty member of the in- 
tern’s school, whose role it is to provide 
a smooth transition from the educational 
to the internship phase of the student’s 
professional development. 

As a team, the four IDP participants 
—intern, professional sponsor, profes- 
sional advisor and educator advisor— 
work together to try to make the intern 
experience as well-rounded and fruitful 


as possible. The official bond which ce- 
ments the effort is the Periodic Assess- 
ment Form, which the intern keeps filled 
out and up to date with the specifics of 
the experience as it is gained. Its contents 
must be approved and the form signed 
hy both the professional sponsor and 
advisor before it is sent to IDP head- 
quarters for filing in the intern’s official 
record. The form is designed to indicate 
the experience criteria being met as the 
intern progresses through the program. 
if it is apparent there is a deficiency in 
experience, either the sponsor or the ad- 
visor may propose alternative means of 
gaining the experience outside the office. 
This is where the “SupEd Guides” 
come in. In addition to direct participa- 
tion and observation, the intern can study 
a series of individual! learning units called 
“SupEd Guides,” designed to meet IDP 
criteria for supplementary education. De- 
signed in part by intern architects them- 
scives and developed by AIA, the ma- 
terial focuses on topics deemed pertinent 
to today’s expanded practice of archi- 
tecture. Sponsors say an initial set of 28 
SupEd Guides will be made available (at 
a nominal fee) to interns in those states 


A Folk Architecture 


By Terry G. Jordan 


participating in the IDP on a statewide 
basis. 

To try to further expedite the nar- 
rowing of the gap between graduation 
and practice, the IDP also gives the in- 
tern a kind of head start in establishing a 
registration record prior to licensing. 
Officially called an “IDP Record,” in- 
dividual interns’ files and periodic assess- 
ment forms filed with IDP headquarters 
serve in effect to establish a bureaucratic 
continuum from internship to registra- 
tion, since the IDP record will move 
automatically into consideration for 
NCARB certification. Also, sponsors say, 
the IDP registration fee is no more than 
what a registered architect pays for ini- 
tiating an NCARB record—$75 the first 
year and $20 for cach subsequent year 
—and once the intern is licensed to prac- 
tice, he or she won't have to pay an 
additional $75. 

Interested persons can obtain more in- 
formation about the IDP by writing the 
National Council of Architectural Regis- 
tration Boards, 1735 New York Ave., 
N.W.. Suite 700, Washington, D.C. 
20006, Attention: Director of Profes- 
sional Development. 


The log houses, stores, inns, churches, schools, jails, and barns 
that were once so common on the Texas landscape will soon be 
too few to permit meaningful research. This book preserves a 
legacy of folk architecture that might otherwise have been lost. 
Dividing Texas into five major cultural regions, Terry G. Jordan 
identifies the influences of the state’s Anglo American, black, 


Hispano, German, Slavic, Scandinavian, and Amerindian cultures 
as they are expressed in log architecture. He delineates the indi- 
vidual styles which developed in this culturally, economically, and 
physically diverse state; traces construction techniques from their 
European or eastern American origins; and explains the methods 
of log craftsmen in exacting detail. There are generously illustrated 
chapters on raising a log wall, corner notching, and construction 
of floors, roofs, and chimneys. The glossary of log construction 
terms and the bibliography are the most comprehensive in the 
field 


240 pages, 40 line drawings, 78 b&w photos 


University of Texas Press 


Box 7819 
Austin, Texas 78712 
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Commercial Lighting 
By Kenroy 


SPA, 
. ae Kenroy’'s capabilities encompass the broadest spectrum 


of custom commercial lighting requirements—From 
shimmering crystal Empires, Maria Theresas and im- 
posing Regency and Versailles, to the clean, sleek form 
of Contemporary, the brilliance of Italian glass, and the 
traditional beauty of Williamsburg. 


Cat. No, 01018C 


A new catalogue is now available upon request illustrating 
all of Kenroy’s lighting products. For a free copy, please 
write or call: 

Mallory-Derden Co./P.O. Box 30565 

Dallas, Texas 75230/(214) 239-3537 


Catalogues are also available from Fredrick Raymond, 
Ruby Lighting, Inc., and L & S Lighting. 
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Purple House study. 


Architects; Howard Barnstone, Archi- 
fects, Houston 

Consultants: William Chaffee, Denver 
(planning); Morey & Hollenbeck, East 
Hampton (state); Daniel M.C. Hopping, 
New York (historic) 

Landscape Architect: Zion & Breen, 
imlaystown, New Jersey 

General Contractor: Sam Lester, East 
Hampton; M. Clarke Smith, South 
Hampton 
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Greenhouse links Purple House and Bridgehampton Barn 


Photos by Bill Maris 


Texas Architect 


Farm House Sanctuary 


When New York photographer-artist 
Adelaide de Menil and Dr. Edmund 
Carpenter first noticed an array of 
eight 17th- and 18th-century New 
England farm houses crumbling into 
ruin along Route 27A on eastern Long 
Island, their understandable urge was to 
try to halt that aging process, to have 
the structures restored to their original 
clean and simple provincial elegance. 

But the structures would have to be 
moved if de Menil’s and Carpenter's full 
intent—restoring the houses to he used, 
inhabited, worked in—could be realized, 
since the original sites were becoming in- 
creasingly unsuitable for residential use. 

After a divergence of concepts be- 
tween de Menil and Carpenter and the 
original project architects, they enlisted 
the expertise of Howard Barnstone 
Architects, Houston. The houses were 
relocated onto a 40-acre oceanfront 
tract, and arranged in small groups on 
the perimeter of the grounds. Then 
adaptive reuse began. Combining the old 
with the new—an effective blend due to 
the expert craftsmanship and quality 
materials used in the structures— 
Barnstone employed vintage parts 
throughout while taking advantage of a 
few contemporary elements as well. Ex- 
posed hand-hewn beams, 14-inch floor 
boards, “milk paint,” special hand-cut 
shingles, and original 17th- and 18th- 
century hardware all were restored or 
added to recall the structures’ original 
flavor, while modern appliances, large 
glass windows (where appropriate), cen- 
iral heating and security systems were 
installed to enhance their livability. 

New Jersey landscape architects Zion Purple House kitchen. 

& Breen transformed the new site— 
formally a potato farm—into an enclave Note: TSA's 1977 design awards com- 


laced with and bounded hy berms and petition yielded three First Honor 
thickets of trees to afford privacy and Awards, five Honor Awards and eight 
distinction. A boomerang-shaped fish Awards of Merit, projects which 

pond also was built in the center of the will be featured in Texas Architect 
40-acre site. throughout the year. 
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Photo by Rick Gardner 


ABOVE: Restored synagogue lobby. 
RIGHT: Dressing room with steps 
leading to lighting bridge. 
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Denney Theater, 
ore than the Sum 


A symbolic reminder that all theater 
grew out of religious ceremony, Hous- 
ton’s Denney Theater and High School 
for the Performing Arts originally was 
built in 1924 as a synagogue. When the 
Houston firm of Harvin Moore/ Barry 
Moore was charged with transforming 
the building from temple to theater, pro- 
gram requirements were manifold: while 
maintaining the integrity of the struc- 
ture, designers were to provide a theater 
for both instruction and performance 
which would include sealing, stage and 
support facilities and maximum flexibil- 
ity for lighting and scene design. The 
facility would have to accommodate a 
curriculum including dance, drama and 
music and would be the site of student 
assemblies. Adapting a 50-year-old 
building to meet city code restrictions 
and the needs of the handicapped fur- 
ther restricted the freedom of design— 
while enhancing the challenge. 

Completed in October 1976, the 
Denney Theater includes all the com- 
ponent parts of a professional theater as 
well as the restored details of the orig- 
inal temple design. Fire-retardant wood 
{to match existing mill work), and re- 
conditioned and painted plaster were 
used throughout. The stage grid and 
lighting bridge are steel, suspended from 
the synagogue’s original roof structure. 

Ali theater components were fitted 
neatly and respectfully into the virtually 
empty but structurally sound original 
building. As a renovated whole, the 
building adds up to more than the sum 
of its parts—old and new. 


Architects: Harvin Moore/ Barry Moore, 
Houston 

Consulting Engineers: Charles D. Good- 
en, Houston (structural); Timmerman 
Engineers, Inc.. Houston 

Contractor: Schneider Construction 
Company, Houston 
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ABOVE: (Left to right) Pat Moore; Barry Moore, prin- 
cipal in charge; Harvin Moore; John Reeser. 
LEFT: Railing detail and dressing room balcony., 
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Photo by Geoff Winningham 


Architect: William T. Cannady & Asso- 
ciates, Houston 

Project Architect: Joe R. Milton 
Consultants: Louis Lemus, Houston (struc- 
tural engineering); Murry McCormick, 
Houston (civil engineering) 

General Contractor: GreenMark Con- 
struction, Houston 


Award of Merit 
Texas 
Architecture 
1977 
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Photo by Rick Gardner 
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Walker’s 


Mark, 


Townhouse Community 


To steer away from the standard 
“green finger” solution in suburban town- 
house design, and to respond to the re- 
alities of the automobile age, William T. 
Cannady & Associates of Houston de- 
signed the Walker's Mark Townhouse 
complex in Houston in the classic fashion 
of some residential areas of the 20s, 
while incorporating design features of 
Texas houses built in the mid-1800s. 


rhe basic Walker’s Mark site plan 
called for open spaces to be directly re- 
lated to each individual dwelling, both 
visually and functionally. Townhouses, 
common lawns, streets and sidewalks are 
unified into one visual and communal 
whole. Unlike “green finger” planning, 
pedestrian and vehicular traffic are uni- 
fied, and common lawn areas are linked 
lo the public thoroughfare side of each 
dwelling, instead of cordoned off and 
isolated behind the dwellings. 


Housing design in the 190-unit com- 
plex is an attempt to return to the style 
of houses built in the mid-19th century 
by German settlers in Texas, a style 
chosen because of its response to climate 
and its honest expressions of wood con- 
struction. Detailing and scale-giving ele- 
ments such as overhangs, louvered shades 
and balconies are taken from historic 
examples, with overhangs and shades 
serving a timeless function—providing 
shading from the sun on south and west 
orientations while minimizing seasonal 
heating and cooling requirements. 


The complex includes a swimming 
pool, bath house—essentially a 20-ft.- 
high fence with a Jean-to pergola adja- 
cent to the swimming pool—and a 
40-ft-high tower which holds a commu- 
nity T.V. antenna. From the tower orig- 
mates a waterfall which flows into the 
swimming pool. 
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“IN DALLAS, WE’RE MOVING TO 
LARGER SHOWROOMS AT 
TURTLE CREEK BUSINESS CENTER!” 


NY KAXAXARRX XX KOK 
| XKXKKKKKK KS 


AAAAAAXA, 


~ 


. 
TLE CREEK BUSINESS CENTER / 109 
1931 NO. INDUSTRIAL BLVD., DALLAS, TEXAS 75207 (214) 744-1269 
LOS ANGELES: 
690 No. Robertson Blvd., Los Angeles, Calif. 90069 (213) 657-3752 
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RAVURA. AVANT GARDE 
ELEGANCE FROM KOHLER. 


Texas 
Distributors 
ABILENE 
Abilene Plumbing Supply Co 
734-742 South nd Street 
AMARILLO 

Clowe and Cowan, inc 

223 West 4th Street 
DALLAS 
Triangle Supply Co 

1377 Motor Street 

EL PASO 

El Paso Pipe and Supply Co 
6914 Industrial 

FORT WORTH 

Service Plumbing Supply 

212 Lipscomb Street 

HOUSTON 

Moore Supply of Houston/Central 
40 Lyerly Street 

SAN ANTONIO 

Alamo Plumbing Supply Co 

611 North Main Avenue 
Armstrong Plumbing Supply Co 
911 Chulie Street 


Bravura. For the bold, un- 
cluttered design of contem- 
porary living. A complete 
line of newly designed fau- 
cets and fittings. Scaled to 
accentuate the decor of 
today’s sophisticated bath 
and powder room. 

Bravura. Sleek arid dis- 
tinctively modern. A crea- 
tive blend of imaginative 
designs and Kohler crafts- 
manship. Choose from a 
selection of four lustrous 
finishes — satin or polished, 
24 carat gold electroplate 
or chromium. 

Bravura. Confident and 
commanding. Newest addi- 
tion to the Kohler Faucet 
Collection. A dependable 
line of faucets for your bath 
and powder room. 

For more information 
about Kohler plumbing 

products, please 
contact the nearest 
Texas Kohler dis- 


| BOLD LOOK tributor. 
| OF KOHLER 
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Now... for large fixed window applications 


It's the newest addition to 
the Pella Clad System, and 
like the rest of the system, 
it's designed to be vir- 
tually maintenance- 
free. The exterior is 
protected by a skin of 
durable aluminum with an acrylic enamel finish that won't 
chip or peel. To help cut 
maintenance costs even 
further, it pivots to permit 
exterior glass to be washed 
from inside the building. 

But what really makes this 
new Pivot Window unique 
is its wood construction. 
Wood not only contributes 
a rich, warm look inside, 
but its unsurpassed insulat- 
ing value makes it a wise 
choice in today’s energy- 
short economy. 

Two different models are 
Pivot sash brings outdoor glass sur- available — Pivot, with a 
maintenance” When pivoted” ine single Sash, and Pivot Con- 


sash is held in washing position by temporary which includes 
a catch 


- 


detailed information send 
for your tree copy of our 
28-page, full color catalog 
on Pella Clad Windows & 
Sliding Glass Doors. Or 
look in the Yellow Pages 
under “windows” for the 
phone number of your 
Pella Distributor 


FREE catalog! For more e 
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Pellas new 
Clad Pivot Window 


two sash within a single frame, the upper one pivoting 
and the lower one fixed. Keylocks, standard on all units, 
prevent unauthorized operation but allow opening for 
washing and emergency ventilation. All units can be 


equipped with Pella’s Double Glass Insulation System 


and Pella Slimshades”. 


For complete specifications fill in and mail the cou- 


pon today. 


a 


Pella's Energy-Tight Double Glass 
insulation System has 13/16” dead 
air space between panes — provides 
maximum insulation at lowest costs 
Insulating glass also available 


£ Texas Pella Distributors 
? The Vanwie Co 
5825 Edgemoor 
Houston, Texas 77081 
(713) 666-1841 


Pella Products Co 

904 Fountain Parkway 
Grand Prairie, Texas 75050 
metro 647-4321 


Pella Products/West Texas 
301 S. E. Loop 289 
Lubbock, Texas 79404 
(806) 745-1649 


a 


Optional Pella Stimshade® fits in the 
dust-free space between the panes 
of the Pella Double Glass Insulation 
System and provides privacy and 
light contro! at the touch of a dial 
Helps reduce heat loss and solar 
heat gain, as well 


Stripling Blake Lumber Co 
3400 Steck 

Austin, Texas 78757 
(512) 454-0401 


Louis P. White Co 

8802 Tradeway 

San Antonio, Texas 78217 
(512) 826-8641 


TSA Town Meetings 


On the editorial page of our first issue 
this year, Texas Society of Architects 
President Preston M. Bolton, FAIA, 
introduced his proposed theme for 1978: 
TEXAS—THE QUALITY LIFE, sug- 
gesting that if the architectural profes- 
sion is to exert its most effective influ- 
ence it must understand the notion of 
“quality life” as grassroots Texans do in 
fact perceive it, not as they ought to 
perceive it. He announced that, to facili- 
tate a meaningful interchange between 
the profession and the people it serves, 
TSA would support its chapters across 
the state in efforts to organize and pub- 
licize citizen assemblies—“town meet- 
ings” —as a means of addressing local 
issues significant to the quality of life as 
local citizens envision it. 

Rallying in support, some 10 of TSA’s 
17 chapters now are committed to par- 
ticipate in the program, in each case 
making their own application of the 
town meeting concept. The Waco Chap- 
ter will host a town mecting at Baylor 
University April 4 in which visionary R. 
Buckminster Fuller will provide the con- 
text for discussion as a kick-off to 
“Energy Emphasis Week,” being spon- 
sored by Baylor's Institute of Environ- 
mental Studies. And during these very 
moments at press time, the San Antonio 
Chapter is engaged in a flurry of last- 
minute activities in preparation for its 
town meeting addressing the problem of 
urban mobility for the San Antonio 
metropolitan area. Other chapters plan- 
ning town meetings this year are: Abi- 
lene, Austin (coming up in May), Cor- 
pus Christi, Dallas, Houston, Southeast 
Texas, Texas Panhandle and Lubbock. 
Below is an account of what is planned 
for the San Antonio session. See coming 
issues of Texas Architect for continuing 
reports on TSA's efforts to promote 
TEXAS: THE QUALITY LIFE. 


Mobility and the Good Life: 
A Challenge for 
San Antonio 


On November 8, 1977, voters in San 
Antonio and several neighhoring cities 
approved creation of Texas’ first metro- 
politan-wide public transit system, cer- 
tainly a positive move toward better 
urban mobility for residents of the San 
Antonio area. But to help meet the fuli 
potential of urban mobility as a compo- 
nent of “the good life,” San Antonio 
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Custom Designed 
Ceramic Tiles 
and Murals. 


architects have organized a town meet- 
ing to explore the issue further. 

Featured speakers for “Mobility and 
the Good Life: A Challenge for San 
Antonio” (March 17 at Trinity Univer- 
sity’s Laurie Auditorium) are C. Ken- 
neth Orski, Associate Administrator for 
Policy and Program Development of the 
Urban Mass Transportation Administra- 
tion, Washington, D.C, and Hans Blu- 
menfeld, internationally known planner, 
professor of urban and regional planning 
at the University of Toronto, and 
author of the books The Modern Metro- 
polis and (to be published late this year) 
Beyond the Metropolis. Orski's address 
is on “Transportation and Urban Re- 
vitalization,” Blumenfeld’s on “Where 
Do We Want to Go?” 

Mayor Lila Cockrell is opening the 
mecting with a brief address; Jimmy M. 
Gause, executive director of San An- 


Buildings 

Stores 

Homes 

Banks 

Lobbies 

Offices 

Patios 

Shopping Centers 


Unique effects created from 
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technical experience. 
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area residents, the architects are follow- AUSTIN, TEXAS 78745 
ing each of the addresses with a panel (512) 442-5609 
discussion by area citizens, civic leaders, 
planners and architects in response to 
selected questions or comments from the 
assembly, The first panel is concerned 
primarily with what access means to 
individual citizens, the second panel with 
what more should be done to improve 
individual mobility. 

Collaborating with the San Antonio 
Chapter on plans for the meeting were 
VIA Metropolitan Transit (the San 
Antonio Metropolitan Transit Author- 
ity), the Alamo Area Council of Gov- 
ernments, the City of San Antonio 
Department of Planning and Centro 21, 
the Department of Urban Studies of 
Trinity University, the Division of En- 
vironmental Studies of the University of 
Texas at San Antonio, and the San 
Antonio Section of the American 
Institute of Planners. 

James R. Foster is chairman of the 
San Antonio Chapter steering committee 
which worked with the co-sponsoring 
organizations to plan the town meeting. 
Other members of the steering commit- 
tee were architects Tom Sokol, vice 
chairman; Boone Powell, TSA vice 
president; John Williams, San Antonio 
chapter president; John Geyer (pub- 
licity); Paul Kinnison, Emil Golla and 
Barry Brensinger. 
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Wall Hangings 
Handwoven contemporary and 
traditional designs from Latin 

America: over 100 in stock. 
$10 to $300. 
1710 Sunset Blvd. (713) 527-9838 


ator. 
á : . tiles 
To achieve the direct involvement of 5311 SOUTH CONGRESS AVENUE 
Open Mon.-Sat. 10 
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Livestock Exchange 
Undergoing Restoration 


The historic Fort Worth Livestock 
Exchange Building at 131 E. Exchange 
Ave. on the city’s North Side now is 
undergoing extensive restoration and 
renovation under the architectural guid- 
ance of Thomas E. Woodward & Asso- 
ciates, Dallas, in an effort to recapture 
and renew the original architectural 
character of the 76-year-old building. 

Expected to be completed in June 
1978, the $750,000 project involves re- 
furbishing the interior to create an effi- 
cient and attractive office environment 
while restoring the building’s distinctive 
turn-of-the-century decor. The fully re- 
stored, 45,000-square-foot building will 


Projects in Progress 


contain 29,000 square feet of leasable 
office space. 

Other improvements include install- 
ing an energy-efficient air conditioning 
and heating system, a newly designed 
lobby and new restrooms. Spacious, sky- 
lighted corridors also will be restored. 

The parking lot in front of the build- 


2% wi | 
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ing will be turned into a three-quarter 
acre landscaped lawn reminiscent of the 
building’s original setting. New parking 
facilities to accommodate 300 passenger 
vehicles will be built adjacent to the 
building. Two front-entry courtyards, 
as well as the side and rear yards of the 
building, will be landscaped. 


The Clegg/Austin Collection. 


Clegg/Austin makes the furndure 
designs of Knoll, Herman Miller 


Lehigh-Leopold, Steelcase, Probber 
and a.i. available to Austin and other 


Texas architects 


Every product is backed by extensive 
and competent services for the profes 
sional: Budget Preparation, Research 
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and Sample Library, Procurement and 
Expediting, Receiving, Warehousing 
Delivery and Installation and follow up 
service 

Clegg/Austin. Working with Texas 
architects to attain the utmost in tunc- 
tional beauty and design 


INC. 


INTE RBORS SPACE Mp scctetseimaaprabicoregan 
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Stouffer’s Hotel Planned 
For Downtown San Antonio 


Ground will be broken in early May 
in downtown San Antonio for Stouffer's 
San Antonio Plaza Hotel, a $45 million, 
700-room convention hotel designed by 
Koetter Tharp Cowell & Bartlett of 


Houston and scheduled to open in Jan- 
uary 1980. The hotel complex, located 
along the San Antonio River, bound by 
Presa, Commerce and Navarro Streets, 
will consist of a three-story main lobby 
and restaurant area topped by a 15-story 
tower containing 700 guest rooms, 28 of 
which will have landscaped terrace bal- 


conies overlooking the river. 

The main lobby area will be three 
stories high and will contain the lobby 
and registration areas, 20,000 square 
feet of shopping space, an indoor ice 
skating rink and three restaurants ter- 
racing to the river from street level. 
The restaurant area will be enclosed with 
a glass roof and walls to provide an atri- 
um skylight effect. The three-story lobby 
area will also have two lounges, includ- 
ing a two-story entertainment lounge, 
enclosed by curved glass walls and ceil- 
ings. Also within the lobby structure will 
be a 20,000 square-foot ballroom which 
will accommodate 3,000 people. The 
ballroom will be divisable into four sep- 
arate sections for smaller groups. 

Other features of the complex will in- 
clude a swimming pool, two tennis courts 
on top of the lobby structure, 18 meeting 
rooms covering 15,000 square feet for 
groups of various sizes and a rooftop 
lounge on the top level of the 15-story 
tower, accessible by an exterior glass- 
walled elevator which will offer guests a 
panoramic view of the San Antonio area. 


rare beauty. 
rarer economy. 


Beauty is in the eye of the beholder. It is usually 
subjective. Rarely universal. But economy is another 


thing. Itis difficult to be subjective about economy in the 
face of facts that prove it. Even after hearing charge and 
countercharge concerning overall costs of various 


flooring materials. Consider terrazzo vs. carpet. Arecent 
study showed clearly that the total annual cost of nylon 
carpet is al least twice that of terrazzo—126% higher, 

to be exact. Considering cost of material based on 
average life, maintenance labor, capital equipment and 
supplies, the total annual flooring cost per 1,000 square 
feet for nylon carpet came to $541.81. For terrazzo— 
only $245.45. Economy that’s beautifully rare in these 
times. We'll be happy to send you details of the study, 


and the results. Write: 


Southwest Terfazz0 -Agssociation, Ine. 


PO Box 45707, Exchange Park Station, Dalias, Texas 75245 


{214} 368-2952 
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Plans Announced 
For 3D/1 Tower 


To consolidate its five Houston loca- 
tions into one corporate headquarters, 
the Houston-based architectural and en- 
gineering firm 3D /International has de- 
signed its own 22-level, 427,000-square- 
foot “3D/International Tower” to be 
located on a four-acre site at 1900 West 
Loop South in Houston's City Post Oak 
area. 


Scheduled for completion in the 
spring of 1979, the complex will house 
the corporate world headquarters for the 
firm as well as its Houston branches. 


The traditional rectangular building 
shape has been altered in the design of 
the tower, shifted along its longitudinal 
axis to produce an angled “S,” with set- 
backs at the top four levels. End walls 
have been splayed to enhance the “geo- 
metric flow” of the tower's exterior and 
to provide a variety of desirable corner 
office configurations on all floors. 


Pedestrians will enter the building 
through the main lobby, which will fea- 
ture floors and walls of African Impala 


McDonouch 


black granite. To provide contrast, the 
elevator core in the lobby will be clad in 
polished stainless steel. 

An open stairway in the lobby will 
lead downward to a dining facility on the 
lower level. Elevator mechanisms nor- 
mally placed on tops of buildings will be 


Q 


contained on two of the top floors to 
produce a monolithic exterior shape un- 
obstructed by typical rooftop equipment. 

The project also will feature a six- 
level, 1,350-car parking garage, connec- 
ted to the main building by a walkway 
with domed skylight roof. 
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McDonough Brothers Incorporated 
Rt. 2, Box 222 

IH 10 at Beckman Rd. 

San Antonio, Texas 78229 

(512) 696-8500 
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Put New Excitement 
Underfoot with 


Whitacre-Greer Pavers. 


Do something different in clay. Check with Great 
Southern Supply Company for everything that's new 
and unique in flooring and wails 


The Whitacre-Greer collection of architectural pavers 
presents designers with a broader choice of textures 
and colors than ever before. Hexagonals, squares and 
rectangles are available in a full range of sizes, 5%” 


thin to 2%” thick, all designed for use inside or out- 
side. Natural earth colors make Whitacre-Greer 
pavers ideal for terraces, courtyards, architectural 
streets and walks 


Great Southern has the largest selection of architec- 
tural pavers in Texas. And we sell and deliver any- 
where in the state. We've also been providing the 
unusual for Texas Architects for more than thirty years. 


Give us a call. Our representative will visit you any- 
where in Texas; even become a part of your design 
team. Contact Howard Dudding or Gene Ballard at 
Great Southern Supply for complete information. Or, 
come see it all at our Houston showroom. 


P.O. Box 14507 « Houston, Texas 77021 « 713/644-1751 


GREAT SOUTHERN SUPPLY COMPANY 
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From one semester to the next, the excellence of 
Model 106 stacks up. With disciplined sleekness 
and compact styling, it demonstrates supreme form 
in storeable, durable, modular seating. Sets a 
classic example of understated adaptability. 
Electives n h ashtrays, bookracks, armrests and 
folding tablets. 
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FURNITURE 


CONTRACT AND RESIDENTIAL 950 THIRD AVENUE NEW YORK, NY 10022. (212) 751-7050 
1150 MERCHANDISE MART CHICAGO. iL 60654 (312) 4260020 


DALLAS SHOWROOM W. GLENN HENNINGS & ASSOCIATES, INC 
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In the News 


Philip Johnson 


Johnson to Receive 
AIA Gold Medal in Dallas 


Philip Johnson, internationally re- 
nowned architect, long-time promoter 
and practitioner of the “International 
Style” and designer of the critically ac- 
claimed Pennzoil Place in Houston, Fort 
Worth's Amon Carter Museum and the 
Museum of South Texas in Corpus 
Christi, will be the 40th recipient of 
AIA’s highest award, the Gold Medal, 
during ceremonies in May at the Insti- 
tute’s national convention in Dallas. 

Previous recipients of the award in- 
clude Louis Henri Sullivan, Frank Lloyd 
Wright, Eliel and Eero Saarinen, Le 
Corbusier and Louis I. Kahn. 

Johnson, whose architectural practice 
is based in New York, has focused a 
significant amount of design energy on 
Texas, receiving an AIA Honor Award 
in 1977 for Pennzoil Place. His Corpus 
Christi Museum of South Texas is con- 
sidered by many to be one of his most 
significant works. 

Born in Cleveland in 1906, Johnson 
was graduated from Harvard in 1927 as 
an architectural historian and critic. 
After studying extensively in Europe, he 
returned to the United States in 1930 to 
help shape the New York Museum of 
Modern Art's department of architec- 
ture. In 1940, he entered the Harvard 
School of Design at the age of 34, grad- 
uating with the Bachelor of Architecture 
degree in 1943. 

Johnson opted strongly for the role of 
artist-architect, and still holds to the 
conviction that architecture is first and 
foremost art. In 1932, he co-authored 
The International Style with Henry- 


Russell Hitchcock, a book which defined 
the plain, iconoclastic style he has prac- 
ticed for the past 40 years. The style’s 
earliest practitioners included Mies Van 
der Rohe, Walter Gropius and Le Cor- 
busier. 


In 1956, Johnson designed the Uni- 
versity of St. Thomas in Houston, a 
blend of Mies’ “Industrial Classicism” of 
the 1940s and the “Romantic Classi- 
cism” of the 1820s. 

In later years, Johnson attempted to 
break from the Miesian mold, establish- 
ing new and original forms but clinging 
to the conviction that architecture 
should be both artistic and monumental. 
Pennzoil Place, with its slanting-roof de- 
sign and twin trapezoidal towers, is con- 
sidered to be a significant example of 
Johnson's break from his usual form 
while maintaining his artistic-monumen- 
tal style. Designed by Johnson and John 
Burgee, his partner since 1967, Pennzoil 
Place was completed in 1975. 


Texas Firms 
Garner P/A Awards 


The 25th Annual P/A Awards pro- 
gram, sponsored by Progressive Archi- 
tecture magazine, has honored a Texas 
architectural firm and a joint design 
team of Texas architects, engineers and 
urban planners for design excellence in 
projects in Houston and Austin. 

The Houston architectural firm of 
William T. Cannady & Associates re- 
ceived a citation during the P/A awards 
luncheon in New York City January 20 
for its Lovett Square project, a 36-unit 
condominium development in Houston. 


Lovett Square, Houston 
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According to judges, “the units are an 
innovation in that they bring a medium 
density, cluster concept to a city that 
predominately had low density hous- 
ing.” The jury praised the project for its 
excellent interior planning, the high 
quality of its architectural design, and 
for the way in which a “speculative real 
estate operation has paid attention to 
aspects not generally cared for in many 
similar developments,” 

A citation also was presented to the 
joint design team of Myrick-Newman- 
Dahlberg, Inc., a Dallas based landscape 


architecture and planning firm; Tanigu- 
chi, Shefelman, Vackar & Minter, Inc., 
an Austin architectural firm; and Freese 
& Nichols, Inc., engineers, of Fort 
Worth and Austin, for developing a pro- 
posal that would provide recreational, 
retail and residential uses for the Lower 
Waller Creck area in Austin while en- 
hancing the natural character of the area. 

The jury found that the planning team 
was “looking wisely at the town’s local 
characteristics, its inherited topography 
and its man-built landscape and finding 
ways to reinforce them with a concept 
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write: 


Program 


We support the 
Hurricane Awareness 


When you design 
po or build a struc- 
ture located in 
first tier counties 
on the Texas coast, 
you need to comply 
with a special build- 
ing code to make it 
insurable by the 
Texas Catastrophe 
Property Insurance As- 
sociation (TCPIA). 


In certain high risk areas, wind and 
Y hail insurance may be available only 
through the TCPIA. 


The TCPIA is a “windstorm pool” (or 
“eatpoal”—short for catastrophe pool. since it 
J was established to help individuals recoup cata- 
& straphic property losses due to wind). It is backed 
by all property insurance companies doing business 


ing code requirements. Applications must have a cer- 
tified statement indicating compliance. This certificate of 
compliance may be signed by the building contractor, ar- 
chitect, structural engineer or local building inspector. 
Without it, you can't get TCPIA wind insurance for prop- 


ş J To qualify, new structures must meet the TCPIA build- 


A good building code, properly used, can help structures to 
be safer. It can reduce damage in a windstorm—cut losses 
both to people and property. This helps everyone. Ulti- 
mately, it can even lower insurance rates. 


It you don’t have a copy of the TCPIA building code, then 


TCPIA 
Box 2930 
Austin, Tx 78769. 
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that is persuasive and exciting.” 

The design calls for pedestrian paths, 
bike trails and the renovation of historic 
buildings for residential and retail use. 


Dallas Firm 
Receives AGC Award 


The architectural firm of Jarvis Putty 
Jarvis, Dallas, has been honored by the 
Dallas Chapter of the Associated Gen- 
eral Contractors (AGC) as the first re- 
cipient of the AGC’s “Architect of the 
Year Award.” 

The firm was selected from a group 
of architects nominated by the AGC 
Board of Directors based on the follow- 
ing criteria: “Ability to prepare clear 
and concise bid documents and complete 
and correct construction drawings; qual- 
ity of communicative skills—both writ- 
ten and oral—between architect and 
contractor; responsiveness to change- 


order submittals; quality and knowledge 
of job-site personnel; and concern and 
understanding of building economics 
and scheduling.” 


n Tun Senet 
Cullen Building, Georgetown 


Austin Firm 
Receives School Award 


The Austin firm of Page Southerland 
Page received a special citation during 
the recent 1978 School Architecture Ex- 
hibit sponsored by the American Asso- 
ciation of School Administrators in At- 
lanta for its Cullen Building renovation 
at Southwestern University in George- 
town. 

The jury awarded the effort with a 
special citation which read: “A com- 
mendable project to save and restore a 
fine older building. The great care taken 
in the restoration to preserve the beauty 
of this structure is especially note- 
worthy.” 


Texas Architect 


The Cullen Building is 104 years old, 
and the challenge to the Austin firm was 
to return the neglected building to a 
place of activity and usefulness on cam- 
pus. 

The Atlanta exhibit featured about 
200 current educational projects in the 
United States and abroad. 


Victor Brock 


Victor Brock 
Dies at 76 


Corpus Christi architect Victor Brock, 
carly South Texas designer, landscape 
architect and former partner in the Cor- 
pus Christi firm Brock & Mabrey, died 
February 11 in Corpus Christi at the age 
of 76. 

Frequently commissioned by the U.S. 
Department of the Interior for park 
planning, Brock and partner Leslie Ma- 
brey worked on the award-winning 
Padre Island National Seashore. Brock 
also was well known for planning and 
designing the small, palm-tree parks 
which dot the Corpus Christi area, 

Born in Fort Worth in 1902, Brock 
moved with his family to Corpus Christi 
when he was six years old. After archi- 
tecture studies at Texas A&M Univer- 
sity, he worked in San Antonio and for 
the University of Texas at Austin. Dur- 
ing the Depression, he designed parks 
for the Civilian Conservation Corps be- 
fore opening his Corpus Christi office in 
1935. 

Brock is survived by his wife, Bea- 
trice; one daughter, Mrs. Martha Brock 
of Boston; and one sister, Mrs. Elizabeth 
Thorpe of Hawkins. 
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Energy Conservation 
Seminar Planned 


A two-day seminar sponsored by 
Architectural Record to help architects, 
engineers and commercial building own- 
ers apply proven, cost-effective energy- 
efficient concepts to the design and op- 
eration of new or renovated buildings 
will be held in three strategically located 
major cities in the country in May, June 
and July. 

Entitled “Proven Design Technologies 
for Energy-Efficient Building Envelopes, 
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residence in Dallas, 
Leon Chandler, architect. “an. 
Another job by Roach Paint Co. 


Lighting, HVAC,” the program will em- 
phasize the minimum standards of the 
new ASHRAE 90-75 guidelines as a 
point of departure for improving build- 
ing energy performance. The schedule 
for the seminar is: New York (May 1-2, 
at Marriotts Essex House); Chicago 
(June 1-2 at the Water Tower Hyatt 
House); and Los Angeles (July 10-11 at 
Century Plaza). 

The program will feature a panel of 
leading experts in HVAC systems de- 
sign, building operations, renovation 
strategies for energy conservation, and 


Roach: Paints for the 
Professional, 
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So when you specify paints, specify Roach. Paints for the 
Professional. And don’t forget the special Architect's Hot Line. 


Just Phone (toll-free) 800-492-6766. 


PAINT COMPANY, INC. 


Phone (214) 748-9421 + 1306 River Street 


SINCE 1934 
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lighting. The panel will include Jack 
Beech, PE, of Joseph R, Loring & Asso- 
ciales, Inc., New York; John L. Kmetzo, 
PE, of EE Linden Associates, Inc., 
New Canaan, Conn., and John E. 
Flynn, AIA, of Pennsylvania State Uni- 
versity. 

Attendees successfully completing the 
seminar will be awarded 1.4 Continuing 
Education Credits (CEUs) which have 
been established according to guidelines 
of the National Task Force on the Con- 
tinuing Education Unit. 

Interested persons may obtain more 


information by contacting Charles Ham- 
lin, Architectural Record, 1221 Avenue 
of the Americas, New York, New York, 
10020. Telephone: (212) 997-3088. 


News of Schools 


UT-Austin—Lawrence Wayne Speck, 
assistant professor of architecture, left 
February 21 to begin a spring and sum- 
mer Fulbright Senior Lectureship at the 
University of Western Australia near 
Perth. He will evaluate the integration 
of the history and theory of design into 
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Paints & Protective 
Coatings For Every 
Commercial Application 


Ta 


Masury manufactures paint for the quality conscious architect and 
knowledgeable painting contractor and maintenance engineers 
it's for this reason Masury products are great for commercial and 
industrial use. Whatever your painting, look to Masury dealers 


first for the right products. 


MASUR-OIL: Quick Drying Floor and 
Gym Finish—great for Flagstone, 
Wood, Masonry. Clear Epoxy Coating 


NAVY TOUGH: Floor & Deck Enamel 
— Interior or Exterior Wood or Concrete 
Floors—Battleship Tough 


RUST NO MORE: The everywhere 
enamel on wood or metal. Thousands 
of uses 

WATER CURE: Waterproofing 


Masonry paint. Stops hydrostatic water 
pressure—above or below grade 


COSMO SPAR: The varnish that won't 
tarnish—On fine woods or abused 
surfaces. Extra pale, clear 


Texas Masury Dealers 


Ardens of Amarillo 
2801 Hobbs Street 
Amarillo, Texas 79109 
(806) 355-9981 


Lochwood Paint Center 
11525 Jupiter Road 
Dallas, Texas 75218 
(214) 328-1597 


South Texas Lumber and Supply 
P.O. Box 989 

Harlingen, Texas 78550 

(512) 423-9230 


Herring Price Lumber Co. 
P.O. Box 1669 

Laredo, Texas 78041 
(512) 723-3664 
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the university’s studio design instruc- 
tion. He also will present lectures. 

After earning bachelor’s degrees in 
art and design and management and a 
Master of Architecture degree from the 
Massachusetts Institute of Technology 
(MIT), Speck taught history and theory 
of design from 1972 to 1975 at MIT. 
He joined UT-Austin in 1975 and has 
specialized in design courses. 

Also at UT-Austin, Associate Profes- 
sor of Architecture and Planning Peter 
Coltman has been appointed to the AIA 
Committee on Regional Development 
and Natural Resources. 
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Garza-Pena Elementary School 


Edinburg Firm 
Receives National Award 


Ashley Humphries & Partners, Edin- 
burg, was one of seven architectural 
firms nationwide honored by the Na- 
tional School Boards Association 
(NSBA) for the excellence of their en- 
tries in the third annual Exhibition of 
School Architecture, co-sponsored by 
NSBA and AIA, February 22 in Wash- 
ington, D.C. 

The Edinburg firm received a Special 
Citation for the Garza-Pena Elementary 
School in San Juan, Texas. 

Criteria for the entries were: adequacy 
for a school’s educational program, aes- 
thetics, flexibility, suitability for com- 
munity use, environmental controls, 
energy conservation, safety and adapta- 
tion to site. 

Entries were limited to instructional 
and administrative facilities for public 
and private schools up to grade 14, and 
for colleges. Eligible projects had to 
have been completed since January I, 
1975, or ander contract for construction 
by September 1, 1977. 

All entries—a total of 85—were 
judged January 23 hy a jury composed 
of NSBA and AIA representatives. 
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TA Advertisers 
Win Top Awards 


Three Texas Architect advertisers— 
Texas Masonry Institute (TMI), Mason- 
ry Institute Houston-Galveston and Acme 
Brick Company—were awarded seven 
top awards in the recent 13th Annual 
Addy Awards Competition of the Adver- 
tising Club of Fort Worth. 

Phillip Poole Associates, Fort Worth, 
was the advertising agency of record for 
the winning entries. 

Judged Best of Show in Print was the 


“Nicholas Clayton” brochure, created for 
the Masonry Institute Houston-Galves- 
ton. The piece was also awarded First 
Place in the categories of Brochures and 
Regional/ National Single Direct Mail 
Piece. The brochure was designed as a 
souvenir giveaway for the Nicholas Clay- 
ton Awards honoring outstanding archi- 
tecture utilizing masonry products, and 
as a direct mail piece promoting the use 
of masonry. 

Texas Masonry Institute’s full-color, 
center-spread series of three ads entitled 
“Ideas to Build On” won First Place in 


Cold Spring granite is a natural for landscape applications. Its warm colors 
and natural textures blend beautifully with the environment. And at the same 
time, granite provides the designer with the flexibility he needs to create areas 


of unusual and lasting beauty. 


At Cold Spring we now have a wide variety of Module 
Pavers and Durax Blocks available. For more informa- 


tion, plus a packet of full color literature illustrating our r 
A 


products in use, call toll free 600-328-7038. In Minne- 
sota, call (612) 685-3621. Or write to the address below. 


Cold Spring Granite Company, cep: P 


202 South Jed Avenue, Cold Spring, MN 56220 
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Nicholas Clayton Brochure 


the category of Color Campaign, Busi- 
ness Publications. A series of six, small 
city ads for TMI was awarded First Place 
in Black and White Campaign, Business 
Publications. The TMI quarterly publi- 
cation Texas Masonry was judged First 
Piace in the Regional/National Direct 
Mail Campaign category. 

A full page, color ad entitled “Engi- 
neered Brick Design” for Acme Brick 
Company, Fort Worth, won the top 
award in the category of Color, Business 
Publications. 
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Growth Conference Slated 


The Southwest Center for Public Pol- 
icy (SWCPP) is sponsoring a statewide 
conference entitled “Growth in Texas: 
Who Plans? Who Pays? Who Profits,” 
to be held April 20-21 at the Joe C. 
Thompson Conference Center on the 
University of Texas campus at Austin. 


The program will bring together state 
and local elected officials, representa- 
tives of business, labor, neighborhood 
and minority groups and interested citi- 
zens to examine economic, population 


don't draw 


and cultural growth, their interrelation- 
ships and their future implications. 

Discussion topics will include: why 
growth is a public policy issue, what 
growth means for Texas, whether local 
planning councils should promote ethnic 
and cultural diversity through planning, 
whether economic growth is the answer 
to the economic aspirations of the poor, 
the ramifications of metropolitan growth 
and whether the city’s vitality is depen- 
dent upon continued economic expan- 
sion, 

SWCPP has received funding for the 
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TEXAS REPROFESSIONALS 


RIDGWAY'S, INC. 5711 HILLCROFT P.O. BOX 36150 HOUSTON, TEXAS 77036 (713)782-6580 


Circie 28 on Reader inquiry Card 


conference from the Texas Committee 
for the Humanities and Public Policy, 
the National Endowment for the Hu- 
manities and from the Texas Commis- 
sion for the Arts and Humanities. 

Interested persons can obtain more in- 
formation by writing SWCPP, P.O. Box 
4841, Austin 78765. 


TA Managing Editor Larry Paul Fuller 
(right) receives certificate from TMA 
Executive Director C. Lincoin Williston 
and Dr. Homer R. Goehrs (left), presi- 
dent of the Travis County Medical So- 
ciety. 


Texas Architect 
Health Issue Cited 


The November/December issue of 
Texas Architect, a special issue on 
health facilities, has received a certifi- 
cate of special recognition in the 1978 
Anson Jones Award competition of the 
Texas Medical Association (TMA). The 
program cites excellence in communi- 
cating health information to the public. 

In a letter to Managing Editor Larry 
Paul Fuller, TMA President’ Dr. John 
M. Smith said, “While this type of rec- 
ognition is rarely given, the physicians 
of Texas wished to express their grati- 
tude for the excellent special issue de- 
voted to health facilities. 

“One of the judges said, ‘This isn’t 
communicating health information to 
the public exactly, but it is a significant 
effort on the part of the editors to make 
architects aware of the special needs of 
doctors, hospitals, various types of clin- 
ics, and sick and well people who go 
into health facilities.’ 

“Another judge commented, ‘This 
issue of health care planning may turn 
out to be—in the long run—one of the 
more significant publications about med- 
icine of last year. When a person is ill, 
surroundings do make a difference, both 
in terms of efficient delivery of medical 
services and aesthetics.’” 

Out of 119 entries from Texas media, 
the awards program also produced nine 
winners and cight citations of merit for 
excellence in health reporting. 
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Health Care Seminar Set 


“Multi-Institutional Hospital Systems: 
Where is the Payoff?", a planning semi- 
nar sponsored by the American Associa- 
tion for Hospital Planning, will be held 
April 20-21 in Houston. 

The seminar is designed to identify in- 
dicators for success, pitfalls, myths and 
problems posed by the increasing range 
of multi-institutional health-care systems 
and support services. 

Case studies representing models in op- 
eration today will be presented, includ- 


ing: multicorporate, voluntary collective, 
investor-owned, multi-unit vertical and 
local, voluntary multiple-hospital systems; 
sharing consortia; hospital council shared 
services; and centralized service compo- 
nents. 


Persons interested in participating in 
the seminar can obtain more information 
by calling or writing Robert Douglass or 
L. Duane Cody, Robert Douglass Asso- 
ciates, Inc., Fannin Bank Building, 1020 
Holcombe, Suite 1102, Houston 77030. 
Telephone: (713) 795-0044, 


News of Firms 


Geyer & Associates, San Antonio, has 
announced the relocation of its offices 
to 1635 N.E. Loop 410, Suite 108, 
Crossroads Building, San Antonio, 
78209. Telephone: (512) 824-1421 or 
824-1422, 

Howard R. Barr, FAIA, has an- 
nounced the opening of his private of- 
fice for architectural consulting and 
counseling at 200 East 10th St., Suite 
525, Austin 78701. Telephone: (512) 
474-2221. 


Just like that, you have a local source for 
every type of laminated glass: 


BULLET-RESISTING / SOUND- CONTROLLING — 


GLARE-REDUCING 


We also fabricate tempered, spandrel and insulating glass 
to meet your exacting specifications. You are invited to 
call our representative, Boone Amyx (pronounced 
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specialty glass. He may help you solve some tough 
design problems. No obligation, of course. 


Phone: 713 / 464-5611 
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TEXAS TEMPERED GLASS CO. 
1330 West Belt Drive North *» Houston 77043 


TE378 
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Computer Support Equipment 


Computer Environments, Inc., represents a complete line of computer support 
equipment in Texas including raised access panel flooring by Besco, packaged 
environmental modules by Pomona Air, Inc., Halon 1301 Systems by Walter 
Kidde’, Inc., and door access control systems by Schledge Electronics, Inc. 


„Computer Environments, Inc. 
1428 Slocum. Dallas, (214) 744-5533 
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Made in 

fine woods 

and plastic 
laminates to 

your specifications 


5701 Richmond Ave. Uus off Chimney Rock) Houston, Texas « 784-1500 
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Koetter Tharp Cowell & Bartlett 
(KTC), and the engineering firm of 
Lockwood, Andrews & Newnam, Inc., 
both of Houston, have announced the 
merging of their operations into a full- 
service architectural, engineering and 
planning services company. 

Barnes Landes Goodman Young- 
blood, Architects Engineers and Plan- 
ners, Austin, has announced the addition 
of Robert J. Billington and Charles C. 
Fisher to its Health Facilities Group as 
project architects. 

Golemon & Rolfe Architects, Hous- 
ton, has announced the election of Har- 
ry Golemon, FAIA, as president of the 
firm and chairman of the board of direc- 
tors. Other newly elected officers are: 
Charlies H. Kerner, executive vice presi- 
dent; Albert $. Golemon, senior chair- 
man of the board; Jason W. Frye, vice 
president; L. David Godbey, secretary; 
and Joe Richards, treasurer. The firm 
also has announced the addition of Har- 
wood Taylor, FAIA, to the firm as ar- 
chitectural designer, design consultant 
and partner. Taylor was a co-founder of 
the firm Neuhaus and Taylor, which 
later became 3D/ International. 

Dahl/ Braden/Chapman, Inc., has an- 
nounced the relocation of its offices to 
1800 North Market St., Dallas 75202. 
Telephone: (214) 748-1466. The firm 
also has announced the promotions of 
David R. Braden to chairman of the 
board; Max D. Chapman to president; 
and Stephen L. McGregor, David Paul 
Patton and K.M. Keil Talley to vice 
president. 

The Klein Partnership, Houston, has 
announced the appointments of C. Dee 
Warren and Charles B. Short as asso- 
ciates of the firm. 

Howard R. Meyer, Architect, and 
Landry and Landry, Architects, have 
joined in partnership in the firm of 
Meyer, Landry and Landry, Architects, 
3141 Hood Street, Dallas 75219. Tele- 
phone: (214) 526-6614. 

Gensler and Associates/ Architects, 
Houston, has announced the appoint- 
ments of Bruce Bolzle and Doug Stauf- 
fer as senior associates and Lee Berry, 
Clyde Jackson and Robert Kirkendall as 
associates in recognition of high profes- 
sional standards and contributions to the 
firm. 

Corgan Associates, Inc., Dallas, has 
announced the relocation of its offices 
to 1600 United National Bank Building, 
Main at Akard, Dallas 75201. Tele- 
phone: (214) 748-2691. 
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“Weathering” 
For Sale... 


BLEACHING 
OIL 


A natural Driftwood 
Gray for shingles, 
siding, clapboards. 


Cabot's Bleaching Oil, when ap- 
pled to vuntrected wood sur- 
faces, imports a ‘driftwood 
groy in but o few months... 
an eflect ordinarily found only 
in s@ocoost areas offer yeors 
of exposure fo solt air, Trouble 
free protection ond beauty. 


Cabot’s Stains of Houston 


2520 Drexel Drive 
P.O. Box 27164 


Houston, Texas 77027 


PHONE 
Jim Mulvey 


713/622-7042 
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STEWART OFFICE SUPPLY CO. 
TEXAS LEADING CONTRACT DEALER 
FOR COMMERCIAL INTERIORS 


Offering these full services 


to the Professional: 


Procurement & Expediting 


Showroom Facilities 
Authorized 


Delivery/ Installation dealer for the 
following 


Continuin i 
ontinuing Service manufacturers: 


Product Research 


Survey Analysis GF 


Herman Miller 
Warehousing Knoll 


Lehigh-Leopold 

Make-Ready Kimball 
Kittinger 
Budgeting Gunlocke 
Harwood House 

Receiving Probber 


Jens Risom 


plus many others 


Showrooms: 401.So. Lamar « Dallas 


400 So. Austin « Dallas 75202 
214/747-8581 
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The Attractive Alternative 


Alenco Replacement Window Systems 


If your assignment is the restoration, renovation, or 
modernization of an older building, Alenco aluminum 
replacement windows can be The Attractive Alternative 
for you. 

Alenco solves the replacement window problem with 
an aluminum window replacement system that offers 
complete design flexibility while adding the desired at- 
tractive look. 

Developed through more than 27 years of experience 
in design and manufacture of aluminum residential and 
architectural windows, the Alenco system is a proved 
method for renovating yesterday's buildings. 


Shown above: Milner Hall, Texas A & M University, 
after installation of Alenco Series 950 projected replace- 
ment windows 


ALENCO 


Quality Aluminum Windows for 27 Years 
A subsidiary of Redman industries, inc. 


P. O. Box 3309 
Bryan, Texas 77801 


Replacement 
Aluminum 
Window 
Systems 


713/822-0121 
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Alenco windows are equally adaptable to wood, ma- 
sonry, or steel construction. Their stacking feature per- 
mits freedom in design and component arrangement. 
Your selection is varied: single-hung, double-hung, pro- 
ject, horizontal rolling, fixed glass, and panels—all custom- 
fitted for economical installation. 

Finishes include aluminum mill, bronze, white, ano- 
dized, and duranodic. All are available with insulating 
glass for energy conservation, comfort, and quiet. 

Talk with Alenco and sce how Alenco windows can 
be The Attractive Alternative for you. 


ee ne a a ea ae ae AE om ee aa 


(Clip and mail today) 


| £- O. Box 3309 al ALENCO 


p David Fenner, Sales Manager ' 
Bryan, Texas 77801 l 


Alenco Architectural Division 


We are interested in ALENCO replacement window systems. Please 
| O send more information D have someone contact me. 


l Name/Title 


| Address 


l City 
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Introducing elegance with three unique differences. 


New 400 Series Designs in Wood 
brings a new statement of elegance 
to the executive office. Fine woods 
combine with soft, rounded edges 
to create furniture that's pleasing to 
the eye, soft to the touch, and com- 
plementary to today’s contempo- 
rary office environment. 


The three differences: In-desk wir- 
ing capability to conceal machine 
and phone wires. Unique, single- 
key central locking mechanism. 
Steel framework for strength and 
non-sticking desk drawers. See ele- 
gance with the differences other 
wood desks can't match. 


LH LITTON 


Houston 
Brownsville 


San Antonio 
Laredo 


Circle 36 on Reader inquiry Card 


To Subscribe 


ompiete and return the 
jacent subscription card 
join a growing reader- 
Nip interested in the built 
nvifonment of Texas 


For More 
information 


ê invite you to obtain 
e information about the 
ducts and services 
ivertised in this issue of 
aS Architect by utilizing 
® adjacent Reader Inquiry 
ird. TO take advantage of 
s convenient service 
(1) Circle the number on 
¢ reader inquiry card 
heh Corresponds to the 
mber at the bottom of the 
ivertisement 
(2) Fill in your name and 
mpany address on the 
rd 
3) Detach and mail to 
Card is postage-paid 
d pre-addressed 
(4) We will forward a 
py Of the card to each 
iveriser whose number 
u have circled 


Texas 
Architect Subscription Card 


Please enter the following subscription for the coming year. Six issues mailed bi-monthly. 
Name 
Mailing Address 


Occupation —————— Fim or School 


Method of Payment: 


— Regular rate, $6. — Payment enclosed. — Bill me. 
— Student rate, $5. _.. Payment enclosed. __ Bill me. 
— Gift subscription. —_ Payment enclosed. — Bill me at following address: 


Texas 
Architect Reader Inquiry Service Card 


Name 

Company 
Address 
a Oe ee 
Title 


Please Circle Number 


Please check the 
appropriate box 
Owner/Pariner/Principal 


11 12 13 Ja 15 16 17 18 19 20 ) Staff Architect 
21 22 23 24 25 26 27 28 29 30 O Designer 
1 2 3 unu S BHT a V 40 Project Manager 
41 42 43 44 45 4% 47 48 49 50 O Specification Writer 
51 52 53 54 55 56 57 SB 59 60 ) Interior Designer 
6 62 63 64 65 66 67 68 69 70 O Engineer 
1eRenBamah BH Ht BR 80 Type 

+ 6 82 63 64 65 86 87? 88 89 90 D Client 
91 92 93 94 95 96 97 98 99 100 O Other 
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Architect Reader Inquiry Service Card 


Name 


Company 
Address 


2 —————E—E— Ss. 
Tite 


Please Circle Number 


Zip 


Please check the 
appropriate box 

O Owner/Pariner/ Principal 
11 12 13 14 15 16 17 18 19 20 O Staff Architect 

21 22 23 24 25 26 27 28 29 30 D Designer 

37 39 3 40 O Project Manager 


36 
41 42 43 #44 #45 #4 47 «48 «#649 50 O Specification Writer 
6 G 63 S4 55 5 57 SB SO &0 O Interior Designer 
6& 62 63 64 65 66 67 6B 69 70 O Engineer 
71 #72 #73 #%74 #%7S % 7? #78 #79 689 Type 
+ 6 8 V 84 85 66 87 B 289 90 O Client 


First Class 
Permit No. 3149 
Austin, Texas 


Subscription 
Business Reply Mail Card 


No Postage Necessary if Mailed 
in the United States 


Postage will be paid for by 


Texas Architect 

Texas Society of Architects 

2121 Austin National Bank Tower 
Austin, Texas 78701 


Reader 
Inquiry Card 


First Class 
Permit No. 3149 
Austin, Texas 


Business Reply Mail 


No Postage Necessary if Mailed 
in the United States 


Postage will be paid for by 


Texas Architect Reader Inquiry Service 
Texas Society of Architects 

2121 Austin National Bank Tower 
Austin, Texas 78701 


First Class Reader 
Permit No, 3149 Inquiry Card 


Austin, Texas 


Business Reply Mail 


No Postage Necessary if Mailed 
in the United States 


Postage will be paid for by 


Texas Architect Reader Inquiry Service 
Texas Society of Architects 

2121 Austin National Bank Tower 
Austin, Texas 78701 


f SupEdGuides 
an AIA 
= Supplementary 
Education 
Program 
for 
Intern- 
Architects 


Now available from: 
Texas Society of Architects 

2121 Austin National Bank Tower 
Austin, Texas 78701 

(512) 478-7386 

Retail Price: 

$40.00 (plus $2.00 tax) 


$32.00 (plus $1.60 tax)—TSA members and 
intern-architects 
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Franciscan: 


distinctive ceramic surfaces for commercial environments 


For complete information see Sweet's Architectural and Interior Design Files or call 
Sweet's Buyline for your nearest Franciscan distributor 
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Franciscan” 


Texas Distributors 


Houston 

Master Tile Co. 
2510 McAllister 
Houston 77092 
(713) 668-2271 


San Antonio 
Monarch Tile Sales 
143 W. Rhapsody 
San Antonio 78216 
(512) 341-2521 


Austin 

Travis Tile Sales 

2834 E. Martin Luther King, Jr., 
Blvd. 

Austin 78767 

(512) 478-8705 


Dallas 

American Tile Supply 
2839 Merrell Road 
Dallas 75229 

(214) 243-2377 
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nouston showroom 


is now open 
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Hand Carwed 
Products 


ADDCO 


MILLWORK & 


DISTRIBUTING CO. 


PO. Box 3665 

3100 Durazno 

El Paso, Texas 
Area 915-533-6873 


Standard Hand Carved Designs 
Custom Carving To Specifications 
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Before you draw, give us a call. 


Being "the fastest pen in the West" could lead to problems, unless 
you let a Southwestern Bell Building Industry Consultant help you 
pre-plan your communications facilities. Our consultants are 
specialists who talk your language. 

They know construction procedures and they know communica- 
tions. Their primary responsibility is to work with developers, 
owners, architects and designers...to offer professional advice on 
communications techniques and procedures that will simplify your 
jobs—and help keep your clients or occupants happy. 

Modern buildings cali for modern communications: telephone, 
data, teletypewriter, video. If these are planned early—well before 
the blueprint stage— expensive alterations can often be avoided 
later on when the occupants’ communications needs increase. 

Any building designed to meet only the communications 

needs of today may be obsolete before it's finished. 
No matter what kind of building you're planning—an office 
: complex, a residential building, a school, a supermarket, 
a medical center or even a split-level hacienda, 
give us a call. The toll-free numbers are listed 


below 
u Best news of all: there's no extra charge for this service. 


Dallas 1-800-492-6728 Houston 1-800-392-4912 
San Antonio 1-800-292-5416 


© Southwestern Bell 
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Letters 


Editor: 1 read with interest the letter from the sculptor, Ted 
McKinney, indicting architects for their failure to generate art 
commissions in public buildings. Like McKinney, I also feel 
that art and architecture complement each other and that 
works of art can bring an added aesthetic dimension to the 
architectural background of our daily lives. 

There is, however, another side of this coin that artists 
should see when they complain about the lack of art that is 
currently commissioned for new buildings. An owner or client 
must “buy” a work of art before it can become part of the 
building, and any architect who has tried to “sell” art to his 
client has come across one of the following situations: 

(1) The client does not understand or appreciate the art 
proposed and cannot judge its quality. Therefore, rather than 
take a chance of being embarrassed, he will veto the effort. 

(2) The client will not or cannot afford the art. It is the first 
thing to go in a tight budget, often ranking just below a con- 
crete curb in a client's priority list. 

(3) The client is afraid to maintain a work of art or is afraid 
it will be vandalized. 

(4) The taste of the client and architect conflict and in the 
resulting disagreement the art is lost. 

Our office has encountered all of these situations in attempts 
to get art into or onto our buildings. The first effort—a large 
wall-hanging for a park visitor center—met with peals of deri- 
sive laughter from the client’s project coordinators. The em- 
barrassment in returning the expectant artist’s design was con- 
siderable. (The client suggested that something made of wagon 
wheels was more appropriate.) Another effort—a series of out- 
door wall murals for city-owned buildings—first met with city 
council enthusiasm and was then forwarded to the city man- 
ager who again forwarded it to the city engineer. The engineer 
then responded with ten reasons for a negative response, and 
art was dead! 

Influencing a private client to use art in a building is a mat- 
fer for each architect to judge. The wisdom or feasibility of 
commissioning privately financed architectural art generally 
depends on the client's budget, artistic taste and the promi- 
nence and use of the building. 

The public client—municipalities, schootboards, etc.—can, 
by state law, use a percentage of the building budget for works 
of art. But this is generally ignored by the client and will con- 
tinue to be ignored until the public demands that art be served. 


Bob Coffee 
Coffee/ Crier, Architects 
Austin 


Editor: The Jan./Feb. issue is a fine issue and I am proud to be 
included in it. I am writing in response to Jim Coote’s article— 
“Design: Work of Art or Working Object?"—a good report on 
a conference I wanted to attend but could not. I have strong 
feelings on the subject of the conference in relation to my sec- 
ond profession, architectural acoustics. Following are excerpts 
from a letter I sent to featured speakers in advance of the con- 


Reed... 


Your 


Single Source 
For 
Commercial 


Wallcoverings 


Reed carries it all . . . wallcoverings in 
suedes, burlaps, fabrics, metallics, grass- 
cloth and flexwood. Vinyls and fabrics. 
All in an endless variety of textures and 
colors. Only the world’s finest designers 
and manufactures are represented by 
Reed. 


But in addition to our complete wall- 
covering lines, we offer many special 
services designed to help the professional 
specifier. Services like local contract rep- 
resentatives; local warehousing for 
prompt delivery; full-line showrooms; 
and toll-free telephone assistance. 


So contact Reed... 
We make it easy to specify 
wallcoverings. 


Reed Wallcoverings 


ference: HOUSTON DALLAS 

“As an architect I say architecture must be a work of art. 3111 South Post Oak Rd. 1625 Stemmons Frwy. 
As an acoustician 1 say it must be a working object, too. The Houston, Texas 77056 Dallas, Texas 75207 
evidence I wish to present relates to only one function of archi- (713) 622-6911 (214) 747-9011 
tecture, but it is so real that it proves that form must recognize (800) 392-3584 (800) 492-6454 
function. Whether architecture results depends on how well the 
designer can relate all functions in the creative process. 
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Most stains 


dont really 
protect. 


Cuprinol does. 


“Every time a designer creates a new space with walls and 
a ceiling he creates a new acoustical environment that did not 
exist before. It is his baby! If the space is big enough to have 
public impact, its size magnifies the acoustical qualities which 
result from his design decision. He must relate the volume of 
the space, its particular shaping, its construction finishes and 
furnishings, and the numbers of people and activities it is plan- 
ned for. There is no magic wand that can be waved over the 
plans or the finished structure. The acoustics result from the 
designer's decisions. 

“There are many instances of our profession relating design 
to artistic results only. I give you one ease to reflect on. Several 
years ago (and I can’t remember in which of the architectural 
journals) there was published the results of a competition on 
the design of some completed auditoriums. Nothing was men- 
tioned of the acoustical environments created in these struc- 
tures in actual use. I doubt that the judges went to visit each 
space to “hear its architecture.” As an architect, I judged that 
competition no more meaningful than my old college design 
juries . . . academic ‘paper’ architecture. 

“I close with a quotation from a paper I presented as a tech- 
nical witness, on August 19, 1971, in Hearings on Noise Abate- 
ment and Control of the Environmental Protection Agency, 
printed in their report to the President: ‘When an architect 
designs a building, he can see it in his mind's eye . . . he should 
also be able to hear it in his mind's ear,” 


David McCandless 
Page, Southerland, Page 
Austin 


Most ordinary stains let water soak in and that 
would cause ugly, permanent watermarks, mildew 
or worse. These can ruin the natural beauty of 
the wood. The development of Cuprinol Wood & 
Stain Preservative was a major breakthrough in 
the exterior stain market because it combines 
beauty and protection in one product. (Cuprinol, 
in fact, exceeds Federal Specifications for Water 
Repellency.) 

Cuprinal is available in a variety of semi-trans- 
parent and solid colors. For a sample wood fan 
contact one of the Texas dealers listed below. 


Felix West Paints 


Texas Distributors 2339 Clovis Ad 

Fo ca Lubbock 806/763-3444 
A A S Supply inland Sales Co. 
Box 2774 2407 Alamo 
Amarillo 806/376-4301 Dallas 214/742-7759 
McDonald Paint Co. Youngs Paint & Supply 
2522 Bissonnet 1724 W. Beauregard p 7 > 
Houst Angel 655-693 n WELL, SON, YOUR’ RESUME 15 MOST [MIRES 

see ai om ad . SIVE, YOUR THESIS ON THE ENVIRONMENTAL, 

eee he Co. ae Hes & Wallpaper SOCIAL, ECONOMIC IMPACT OF A MULTI- 
Austin 512/478-6426 San Antonio 512/734-5101 STORY PIZZA FARLOR {N CLINT, TEXAS, {5 


VERY. ER.. COMPLETE, P YOUR MEA ABOUT 
RECESIGMING THE ENTIRE METROPLEX 7O 
SIFLE URBAN BLIGHT [S COMMENDABLE ~e» 
HOW ARE YOU AT..UH.. DRAWING P* 


Hlarworth © oper i 


AVON, CONNECTICUT 06001 
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Moduspan space-frame system lets your buildings soar al- 
most as far as your imagination 

Because Moduspan oliminates the need for welded steel 
trusses that restrict building design 

Instead Moduspan employs lightweight, standardized 
modules, A simple nul and bolt construction, And random 
supports and overtangs in two directions 

As a result, there's almost no limit to the variety of 
modular configurations you Gan use on roofs, 
walls and specialty designs 

But Moduspan isn't just beautiful, It's also 
practical 

Moduspan virtually aliminates on-the-job 
delays caused by waiting for ouniom designed 
fabrications 

It also makes the altadhinent of such auxil 
lary items as light fixtures, aprinklors and 
The Mat at Cohwiing Maryland! Cure 


The Mouse Co 


TURN A SHOPPING MALL INTO A CATHEDRAL 


UNISTRUT GULF 


1212 Hahio Street 
Houston, Texas 77020 
Phone: (713) 675-3261 


NAA 


Ye 


G 


glass simple because the entire structure is made up of 
Unistrut channels. 

And Moduspan components are available in both 4’ and 5’ 
systems and six durable colors. 

Moduspan. The space-frame system that can make some 
of your wildest dreams come true. 

For more information write your local Unistrut Service 
Center. 


MODUSPAN 


UNISTRUT TEXA 


3315 East Rando! Mill Road 
Arlington, Texas 76011 
Phone: (617) 261-3691 
Wats: (800) 792-2214 


Columbia, Maryland. Architects: Cope, Linder and Walmsley, Philadelphia, Pa 


NSA Contrwotors The Whiting: Turner Contracting Co.. Towson, Baltimore, Maryland 
Circle 44 on Reader inquiry Card 


Texas 
Architect 


2121 AUSTIN NATIONAL 
BANK TOWER 
AUSTIN, TEXAS 78701 


Stanley Structures: 
Providing a Better Way 


Project 
La Mansion del Norte 
San Antonio, Texas 


Developer 
River Hotel Corporation 
San Antonio, Texas 


Architect & Structural Engineer 
Harwood K. Smith & Partners 
Dallas, Texas 


General Contractor 
Henry C. Beck 
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When architects Harwood K. Smith & 
Partners began designing La Mansion Gel 
Norte Hotel in San Antonio, Project 
Architect Ernie Hanchey was impressed 
by the low cost of using architectural 
precast and prestressed concrete. 
“Because of inflation, you have to 
evaluate every structure in terms of the 
time it is begun and when it will be 
completed. We found that precast was the 
most economical way to go,” he said. 


The 306 room hotel has a lot of traditional 
shapes, including columns, which made it 
ideal for precast concrete. “We were able 
to get the profile we wanted without 
wasting a great deal of time trying to 
imitate a column with plaster or other 
material in the field.” 


The controlled manufacturing conditions 
of precast concrete assure uniformity of 
dimension, color and texture. “As far as 
I'm concerned,” said Hanchey, “the 


7503 S. Zarzamora 
San Antonio, Texas 78221 
(512) 924-4471 
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quality of the finish was a major factor for 
my recommendation.” 


With its inherent production, finish and 
erection characteristics, precast concrete 
was chosen as the material and system 
best suited to the economic and 
construction time constraints of La 
Mansion del Norte Hotel. 


Stanley Structures has the engineering 
and production capabilities to complement 
your construction team. We can provide 
an array of structural and architectural 
components made of precast and 
prestressed concrete. 


When time and cost are of the essence 
and strength and beauty are not to be 
sacrificed, call us. Stanley Structures’ 
know-how and experience will provide you 
with a better way. 


Damson Oil Building 
260 North Belt East 
Houston, Texas 77060 
(713) 448-8495 


